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REDEFINING COMMUNITY IN INTERCULTURAL CONTEXT

Adrian LESENCIUC*

*Department of Fundamental Sciences and Management, ‘Henri Coanda’ Air Force Academy, Brasov, Romania

The cultural change, as a result of synergistic action of socioeconomic tensions (inertially
opposed to cultural tradition), was the main topic of numerous anthropologists’ studies and of scientific
events. Equally, the cultural change excited the great artistic spirits: poets, writers, philosophers etc.
Some extra clarifications and terminological distinctions are required. As long as the social change
engages socioeconomic and cultural tensions, a profound analysis of the dichotomous pair socioeconomic
background — cultural background, and a similar analysis of the organic interdependence of these
foundations of human societies are natural requirements. But, speaking of socioeconomic and cultural
background, the first distinction to be made is between civilization and culture, a fundamental distinction
present in the specialized literature since the dawn of anthropology, a distinction that has fuelled,
regarding the associate meanings, by many theoretical disputes between the representatives of various
schools, currents, directions, or cultural areas.

During centuries, the schematic, reductionist, atomized perception, born simultaneously with the
philosophy of Enlightenment, extended until the thinking of the early last century, was abandoned in
favour of understanding the relational complexity within social groups. The abandonment of the
schematic rigidity would be foreshadow by the German sociologist Ferdinand Ténnies, who focused his
studies on the concept of community as a dynamic whole, without the recognition of his contemporaries.
The German sociologist put the will — natural or rational — on the basis of the social relationships. The
rational will (Kirwille) involves clearly differentiated meanings and ends, while the natural will
(Wessenswille) derives from the temperament, the character, the intellectual attitude of each individual.
Society (Gesellschaft) and community (Gemeinschaft) are distinct because there is a distinction between
the rational and the natural will. Community is born as a living organism, based on the common heritage
and on the values built within the natural framework of the life, organized in the spirit of the patriarchal
coordination. The relationships characterizing the Gemeinschaft extend through common cultural
heritage: language, beliefs, customs, rituals, and the community takes new shapes, more extensive.
Therefore, community takes the form of a living organism, where the individuals remain united despite
the centrifugal forces inside, unlike society, where individuals remain separate despite the centripetal
tendencies. Although nowadays the term community has generated countless debates without any
unanimous agreement on its conceptual delimitations, the dichotomous pair proposed by Tonnies,
Gemeinschafi-Gesellschaft, still remains relevant. The foundations of this pair setting, the natural and
rational will, are the bases of distinction between culture and civilization. A clear distinction can be made
beginning with the products of culture and civilization. If, in the first case, the organic community’s
products represent the symbolic goods, in the other case, society produces material goods.

Our main question is natural: what happens with the community nowadays, when society took
over, through multiple media networks, almost the entire world? Can we design a research whose
ultimate goal is to identify the role of the community in a world where intercultural contacts are an
everyday reality? If we are able design such a study, which would be the optimal level of the research: an
individual research, or a research project? Each of these levels would be insufficient. Each of these
possibilities of analysis would be limited, given the complexity of the topic. In these circumstances, we
considered that the best way of focusing the analysis of such a broad area of research would be a
multiannual conference, where worldwide professors, researchers and practitioners can provide expertise
in each of their area of competence, in order to lead to a complex perspective on community nowadays,
impossible to be covered by a single researcher or by a project team within a limited time of study. These
were the scientific premises of designing the international conference Redefining community in
intercultural context.



REDEFINING COMMUNITY IN INTERCULTURAL CONTEXT

1 Adyog. Tomoc. Kowdtnta. The first edition of the conference, organized by the Department
of Military Sciences and Management from ‘Henri Coanda’ Air Force Academy (Brasov, Romania), in
partnership with the Center for Research in Communication from the National University of Political
Sciences and Administration (Bucharest, Romania), and with the European Network for Intercultural
Education Activities (ENIEDA, Malmd, Sweden) between 16™ and 18™ of June, 2011, focused on the role
of community in the contemporary society. Therefore, the first edition was named Adyog. Tomog.
Kowornro. (Word. Place. Community) and included the following topics: Intercultural Education;
European Community / Globalization and Military Community / General Approaches. The scientific
board was composed by important professors from 12 universities around the world (from France, Italy,
Mexico, Portugal United States, and Romania) and the first two keynote speakers were Eduard
Khakimov, Udmurt State University, Izhevsk, Russia, specialist in intercultural education and migration,
who presented the paper entitled Constructive Redefining Community in Context of Intercultural
Education and Paul L. Landry, School of Law, University of Alabama, Tuscaloosa, USA, specialist in
instructional leadership, who presented the paper Globalization and Indigenous Language Loss: A
Critical Analysis of Ecuador Language. The papers proposed by the participants from Brazil, Cyprus,
Czech Republic, Germany, Greece, Italy, Nigeria, Portugal, Russia, Uganda, United Kingdom, United
States, and Romania, were assessed by the scientific committee and, finally, the best three papers were
awarded: Sofia Chatzigeorgiadou, Eva Pavlidou & Virginia Arvanitidou (Greece) - Differences in
Loneliness and Social Behavior of Immigrant and Repatriated Preschoolers; Grigore Georgiu &
Alexandru Carlan (Romania) - Towards a Conjunctive Paradigm: A Critical Review of the Theories and
Interpretations Regarding the Crisis of Cultural Identities in The Context of Globalization and Jorge Luiz
Antonio (Brazil) - Techno-Art Poetry: A Redefined Community in Interdigital Context. A selection of
papers was published within the homonymous book, Redefining Community in Intercultural Context,
‘Henri Coanda’ Air Force Academy Publishing House, 2011, and further included in Web of Knowledge
database.

2 Critical dialogue revisited: Challenges and Opportunities. The success of the first edition
allowed the further extension of the conference. The second one, organized under the same subtitle as the
previous one, in partnership with the same Center for Research in Communication, and with the European
Society for Transcultural and Interdisciplinary Dialogue (ESTIDIA, Malmd, Sweden) in Brasov, between
14™ and 16" of June 2012, focused on the European dialogue. The conference sections were: Security and
Intercultural Education, Culture & Communities and Intercultural Education. Therefore, the conference was
featured by the first ESTIDIA workshop entitled Critical dialogue revisited: Challenges and
Opportunities. The conference extended and clarified its main goal:

The main goal is an exchange of experience between teachers, researchers and practitioners in the field of
community dynamics. Moreover, we look forward to putting into practice the new ideas that will result
from the cross-fertilization of teaching activities and scientific research. Our end-goal is to improve the
quality of education and, consequently, personal and intellectual development. Last but not least, we are
eager to disseminate the results of our multicultural dialogue within the academic community and beyond.
(estidia.eu, 2012)

while the workshop intended to explore the dialogue connecting teaching and research
creativities. The scientific board included professors and researchers form 18 universities and
international associations from Albania, Belgium, France, Germany, Hungary, Israel, Italy, Netherlands,
Spain, Portugal, United States, and Romania. The keynote speakers were: Cornelia Ilie, Faculty of
Culture and Society, Malmo University, Sweden/ European Society for Transcultural and
Interdisciplinary Dialogue (ESTIDIA), expert in pragmatics, institutional discourse analysis, intercultural
rhetoric and argumentation theory, Maria Filomena Capucho, Centro de Estudos de Comunicagdo e
Cultura, Universidade Catodlica Portuguesa, Viseu, Portugal, expert in intercomprehension, and Alina
Bargaoanau, Faculty of Communication and Public Relations, National School of Political Studies and
Public Administration, Bucharest, Romania, specialist in EU Communication, EU Public Sphere and EU
Identity. In addition to the previous edition of the conference, there were participants from Albania,
Canada, Israel, Moldova, Spain, Sweden and Turkey, plus a representative of the Council of Europe,
Jean-Loup Berko. The best papers of the conference were: Aura Codreanu (Romania) - Organizational
Health Check. A Comparative Investigation into Organizational Communication Patterns, A. Kyridis, B.
Mucaj, Chr. Zagkos, E. Michailidis, P. Pandis, 1. Vamvakidou, K. Tsioumis (Greece) - Who is Afraid of the
Greeks? What Second Generation Immigrants who Study in Greek Universituies believe about Greeks
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and the Way in which they treat them and Angel Raluy (Spain) - Can Intercultural Sensitivity at Tertiary
Education be Enhanced Using Virtual Environments? A Practical Experience between a Polish and a
Spanish University. Starting with this edition of the conference, the selection of papers was included
within a homonymous publication, included in IndexCopernicus database and in Web of Knowledge.
Starting with this edition, the RCIC organizers started the cooperation with the organizers of Structure,
Use and Meaning (SUM) conference, held in Brasov, at ‘Transilvania’ University, of every two years.

3 Ethni(city). The third edition of the conference was organized in cooperation with the same two
partners, between 13™ and 15™ of June, 2013. The novelties of this edition were the topic: the relationship
between ethnicity and community and the concept of ‘green conference’. This concept arose from the need to
give up any technological ‘prostheses’ and from the need the RCIC community in dialogue:

Scientific events themselves tend to turn into missed opportunities, in terms of human relations: an image
that is worth a thousand words tends to replace texts, a metaphor tends to be replaced by a graph or an
animation, a dialogue by a monologue. In this context of hunting success at scientific level, rigorously
measured, RCIC community intends to engage in such an event that prioritizes human relationships. To
do this, starting from this edition, the international conference Redefining Community in Intercultural
Context will become a green conference, with no technological ‘prostheses’ or PowerPoint presentations.
Only people in dialogue, in a city where ethnos is still alive, where the technologically unmediated human
relationships flourish and where community reshapes itself beyond cultural barriers (afahc.ro, 2013).

The scientific board included, in addition to those of the previous edition, other professors from
important universities in Portugal, United Kingdom, United States and Russia, and the keynote speakers
were: Mariselda Tessarolo, Department of Philosophy, Sociology, Pedagogy and Applied Psychology
(FISPPA), University of Padua, Italy, focused in her research on the field of human, interpersonal and
cultural communication, who presented the paper entitled The Conflictual Bases of Ethnicity and Pluralism;
Maria de Sao José Corte-Real, Faculdade de Ciéncias Sociais e Humanas, Universidade Nova de Lisboa,
Portugal, a well-known researcher in the field of ethnomusicology, who presented the paper Music, Social
Cohesion and Citizenship: Omnis Civitas Contra Se Divisa Non Stabit, and Nicoleta Corbu, College of
Communication and Public Relations, National University of Political Studies and Public Administration,
interested in European identity, European public sphere, and framing analysis. The best papers were
declared: Maja Muhi¢ and Aleksandar Takovski (Republic of Macedonia) - From Agora to Pandora: The
Unprecedented Case of the Simple Skopje Square, Hussain Al Sharoufi (Kuwait) - Academic Writing
Wizard: A New Web-Based Application for Teaching Academic Writing Using Lexical Cohesive Trio, and
Asher Shafrir (Israel) - The Names of Israeli Military Ranks and their Linguistic Analysis. Similar to the
previous edition, the best papers were published within Redefining Community in Intercultural Context
journal, included in the also mentioned databases. In the same year, ESTIDIA organized its conference
entitled Dialogue-driven Change in the Public Sphere between 3™ to 5™ of October, in Bari, Italy. A
selection of papers defended within this conference, edited by Professor Alberto Fornasari from ‘Aldo
Moro’ University of Bari was included in 2014 within the special issue of Redefining Community in
Intercultural Context.

4 Wor(l)ds. The fourth edition of RCIC international conference was organized only in
partnership with a local association: ‘Henri Coanda’ Association for Research and Education (ASCEDU)
between 21% and 23™ of May 2015, and focused on linguistic issues. The name of this edition was very
eloquent: Wor(l)ds, and a particular proposed topic, in the area of linguistics, was New Wor(l)ds. The
scientific committee was dramatically changed: the representatives of 19 important universities from
Brazil, Israel, Italy, Malta, Poland, Portugal, Spain, United States, and Romania formed the scientific
board. The keynote speakers were: Lucija Cok, Science and research centre / University of Primorska,
Slovenia; Member of the Council la Slovenian Quality Assurance Agency for Higher Education (SQAA);
Member of the Institutional Evaluation programme (EUA EIP), European University Association, ex
minister of education in Slovenia, focused on the formation of models of bilingual education in areas of
linguistic and cultural contact and of didactics of intercultural communication, who presented the paper
entitled Culture in Languages — Multiplicity of Interpretations; Eva-Maria Remberger, Institut fiir
Romanistik, Philologisch-Kulturwissenschaftliche Fakultdt, Universitdt Wien, Austria, expert in Romance
linguistics, who presented the paper entitled ‘7 didn 't say it. Somebody else did.” The Romanian Hearsay
Marker Cica; and Elena Buja, Faculty of Letters at Transilvania University of Brasov, Romania,
specialist in first language acquisition and intercultural communication, with the paper lohannis and
Ponta: The Winner and the Loser. A Non-verbal Communication Approach to the 2014 Presidential
Election Campaign in Romania. The papers, peer-reviewed, were defended within the conference panels

11



REDEFINING COMMUNITY IN INTERCULTURAL CONTEXT

and the best papers were declared: Cristina Ariton-Gelan (Romania), Gradualness of Iconicity in Semiotic
Discourse, Maria Pilchin (Moldova), Xenology — One of the Solutions of the Recent Culture and Alberto
Fornasari (Italy), ICT and Innovative Teaching. How to Build Skills for Generating Web 2.0 with Flipped
Learning. A Case Study ITIS Majorana of Brindisi. A selection of papers was included in Redefining
Community in Intercultural Context publication.

5 Music and Human Migration. The fifth edition of the Redefining Community in Intercultural
Context international conference was organized in cooperation with Institute of Ethnomusicology —
Center for Studies in Music and Dance, of the Faculty of Social Sciences and Humanities, of the New
University of Lisbon (FCSH/NOVA), Portugal. The scientific event, named Music and Human Mobility,
was held in Lisbon, from 7™ to 9™ of June, 2016. The end-goal of the conference and the main topics were
defined on the conference webpage, as follows:

The ICMHM’16 proposes theoretical and applied reflections, expression of good practices, critical
perspectives and proposals in arts education, intercultural experience and understanding of citizenship;
discussions and experiments about music composition, production and reception; and diversified
interpretations of relationships between music and educational and cultural management around three
theoretical topics, not limiting to them, departing from the relation between music and human mobility [...]
The ICMHM’16 proposes also three areas of performance in workshops of vocal and instrumental music
and dance / body expression (icmhm.org, 2016).

The scientific committee included important professors from Austria, Brazil, Italy, Portugal,
Romania, Serbia, Spain, Sweden, and United Kingdom. The event consisted in: public presentations of the
keynote speakers Michael Fuhr, Hanover University of Music, Drama and Media, Germany, whose main
interest areas are of identity, migration, and globalization, (Korean) popular music, aesthetics, cultural
theory, and the history of ethnomusicology, and who presented the paper entitled Borders, what’s up with
that? Musical Encounters and Transnational Mobility in K-Pop and John Baily, Goldsmiths, University of
London, United Kingdom, acknowledged as a world authority on the music of Afghanistan, and music in
the Afghan diaspora, that defended the paper entitled Music in Afghanistan and the Afghan diaspora, 1978—
2016; three parallel panel presentations, eight workshops coordinated by key-animators such as Mostafa
Anwar (New University of Lisbon, Portugal) on accompanied classic and semi-classical Sufi singing;
Veronica Doubleday, independent researcher and artist (London, UK) on Muslim women's domestic songs;
and Katia Leonardo, independent Artist (Portugal) and José Dias (New University of Lisbon, Portugal) on
jazz and body expression; and roundtables. The participants involved in this event were professors,
researchers, practitioners and PhD students from important universities or scientific/cultural institutions
from Angola, Austria, Bangladesh, Brazil, Canada, Costa Rica, Czech Republic, Estonia, France, Hong
Kong, India, Italy, Germany, Kuwait, Malaysia, Mexico, Portugal, Romania, Serbia, South Korea, Spain,
Turkey, UK, and US.

The next edition of the conference will be held in June 2017 in Bari, at ‘Aldo Moro’ University.

The most important conclusion regarding the international conference Redefining Community in
Intercultural Context concerns the emergence of a scientific community, namely RCIC community, as
was defined since its third edition. With a core group of academics and researchers from ‘Henri Coanda’
Air Force Academy, Brasov, ‘Transilvania’ University of Brasov, National School of Political Studies
and Administration, Bucharest, ‘Mihai Viteazul’ National Intelligence Academy, Bucharest, New
University, Lisbon, ‘Aldo Moro’ University, Bari, Padua University, ‘Ismail Qemali’ University of Vlorg,
ESTIDIA, Malmo etc., the conference has grown from year to year and has become a name in the
scientific area. Moreover, the RCIC community is one of the scientific basins for other scientific events of
thematic proximity. With over 100 articles totalling more than 1,000 pages published, many of them
quoted in prestigious journals and scientific books published in important universities publishing houses
in Europe, North America, and Asia, Redefining Community in Intercultural Context has become a brand,
continuously targeting the purposes for which it was initially established.
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The topic of the International Conference Music and Human Mobility (ICMHM’16) at the Nova
School for Social Sciences and Humanities of the New University of Lisbon, Portugal, from 7 to 9 of
June of 2016, (see http://www.icmhm16.org’/home) originated the texts in this volume. It represents a
relation of human attributes that, interesting many for long, is now entering the academia. Old sources
from Medieval Iberia, the cultural region in Southwestern Europe from where the Portuguese country
emerged, show how the Islamic kingdom of al-Andalus, known for its complex mix of Arab, North
African, Christian, and Jewish influences, valued the link between the two related kinds of processes
since the 8" century. The Andalusian heritage, very rich in music as well as related poetry, fashion,
philosophy among other sciences’ references, Shannon reminds, let us perceive movements of musicians,
songs, histories, and memories circulating around the Mediterranean (2015). Surrounded by seas and high
mountains, the population of the Iberia moved through water to the most distant places, to the West as
well as to the East, mostly through the Southern seas, propelled by Northern winds and currents, to border
the American and the African continents first and then the others. Meaningful texts testifying cultural
meeting, interfacing and developing, in this peninsular region of the world, or through populations from it
elsewhere, have since early documented musical flows carrying influences of many through whom they
pass and/or from whom they emerge. Travellers, sailors, poets, writers, scientists, aristocrats, diplomats,
religious agents, politicians of many sorts, among others, left their imprints, opening ways and nurturing
sources for studies to come. Among the works known, mentioning but written sources as travelogues,
reports, chronicles and epic narratives document lived or dreamed experiences inspiring many. Music and
migratory experiences were, however, only systematically considered for the study of ethnic groups and
the specificities of the urban area by the late 1970s, by the pioneer Reyes-Schramm in New York (1979).
The field of Music and Migration studies had yet to wait, appearing only in meetings and publications
after the turn of the millennium in initiatives led by Baily & Collyer (2006), Corte-Real (2010) and
Toynbee & Dueck (2011), meanwhile in development by a growing number of researchers.

The ICMHM’16 initiated a forum of discussion on the topic, integrated in the series of
International Conferences Redefining Community in Intercultural Context. It joint ¢.130 participants from
26 countries; researchers from different fields, players, dancers and singers from different styles and
regions of the world, with special representation of Romanians from the fields of Military Action,
Intelligence, Linguistics and Education. For three days, participants engaged, in and outdoors, in papers,
panels, roundtables, workshops, concerts, meals, walks, a quick feet in sand experience in the beach, a
religious ceremony, in temples, auditoria, classrooms, laboratories, different monuments, the cafeteria and
other campus’ sites. ICMHM’16 proposed theoretical and applied reflections, expression of good
practices, critical perspectives and proposals in arts education, intercultural experience and citizenship,
developing discussions and experiments on music composition, production and reception, diversified
interpretations of relationships between music, education and cultural management around three domains,
not limiting to them, departing from relationships between music and human mobility: Culture, identity
and globalization; Musical performance and migration; and International business and contact of cultures
through music. The keynote speaker Michael Fuhr from the Hanover University of Music, Drama and
Media, discussed music and transnational production from South Korea; John Baily, from the
Goldsmiths, University of London, musical performance in the Afghan Islamic diaspora and Heung-Wah
Wong, from the University of Hong Kong, the role of music in the international business in China and
Japan. The key animator Mostafa Anwar, from Bangladesh, gave an accompanied Sufi singing workshop;
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Veronica Doubleday, from London, on Muslim women's domestic singing; Katia Leonardo and José
Dias, from Lisbon, on jazz and body expression. The program was rich with diversified production and
reception of music performance, between Lisbon and Sesimbra. In Lisbon, the Hindu Temple Radha
Krishna hosted the first night with a religious ceremony, a dinner and a concert by John Baily and
Veronica Doubleday, dance by Lajja Sambhavnath, and music poetry composed for the purpose by
Mostafa Anwar. The second afternoon, in the coastal city of Sesimbra, hosted the keynote speech by John
Baily in the municipal theatre; the visit to the old Chapel of the Holy Ghost of the Seamen and its
hospital, and the light dinner at the Santiago’s Fortress. The last evening in campus hosted the final
dinner and the workshops’ concert.

The special issue Music and Human Mobility, of the journal Redefining Community in
Intercultural Context, presents 42 selected texts of c¢.100 written participations in the Conference,
reviewed in a blind process by two elements from the Scientific Committee to which the special guest
Anthony Seeger was added, in three parts: Culture, Identity and Globalization; Music, Performance and
Mobility; and Music and Intercultural Contact. It opens with an ethnomusicological analysis of the
movements of persecuted musicians in Afghanistan for religious purposes, by John Baily, follows to
focus multiple cultural contexts from those of television music festivals, by Pinto, to pedagogical causes
linking language and thought from childhood education, by A. & S. Lesenciuc. It concentrates then on
psycho warfare methods using relevant musicians’ products for intelligence for military and other
strategies, by Ciuperca and by A. Andronic; on non-verbal communication and different kinds of dialogue
by Ivanciu & Popica and by Roman; and on other detailed music and sound related attributes to unveil
uses, from individual to global layers of action and interest, involving human mobility, by Santo et al, and
by Gelan, and from named and un-named musicians, poets and others by Levonian, Nagy, Baptista and
Constantin; to focus on the uniqueness of the body in the globalized era, through a technique involving
yoga and other principles to promote trust in students, by Oliveira. Part two initiates with a theoretical
remark by Corte-Real pointing navigation principles to value dynamic references in mobility to highlight
how music phenomena may help to understand them, to follow with details of music experiences of,
among others, refugees crossing the Balkan routes by R. Andronic. Social change and reconstruction,
ancient and imaginary worlds were considered from different views by Stoicovici, Ilisoi, Pancetti, and
Espirito Santo. Capeverdean migrant descendants performing in Lisbon, by Schubert; discourse and
practice disparities of jazz in Europe, by Dias; and intriguing Dinaric traditions of Serbian rural migrants,
by Jovanovi¢; the music theatre empire of Vasco Morgado, an old entrepreneur in Lisbon, by Antunes de
Oliveira, followed. Memory related analysis regarding jazz, decolonizing experiences and music learning
were focused by Mendes, Ferrara, and Dragulin & Suteu. Colonial related thoughts on the performance
experience of the nomad Indian flute player Musa Gulam Jat settled in Gujarat, by Rascanu. Part three
departs from a reflection about K-Pop and transnational mobility by Michael Fuhr, to follow with the
spread of K-Pop in Romania, by Buja; the “third sex” and stereotypes in South Korea by Roibu-Roibu.
Portuguese migrant context in France is analysed by Moreira, focusing the role of radio in mediating
identities, and Milheiro, the Philarmonique Portugaise de Paris to represent national identity. In the
context of Lusofonia, Vanspauwen analyses entreprencurship and interculturalism, Musio discusses
cosmopolitism and light music in European broadcasting, and Azedo reflects on human mobility and
cultural policy in the Macau Chinese Orchestra. Musical preferences in Romania are considered by
Mitan, and cultural mixing in rock music, by Tessarolo. Multi-ethnic orchestras in Italy are revealed by
Dari, and Leonard Cohen lyrics by Mésic, to finish, Kaljund and Peterson focus the topic of expatriate
musicians, and Bosna reflects on intercultural education and music.
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Abstract: This lecture outlines the movements of musicians in Afghanistan during the period of turbulent conflict
that started with the Communist coup of 1978, followed by the Coalition government of the mujahideen in 1992, the
rise to power of the Taliban in 1996, and the post-9/11 era of Karzai. The data show that music is a sensitive
indicator of broader socio-political processes; music making in Afghanistan varied widely in frequency and
intensity according to the dominant ideology of the time, fluctuations that often involved the movement of musicians
from one place to another. Underlying these movements was a deeper conflict between ideologies of traditionalism
and modernization in Afghanistan that started at the beginning of the twentieth century.
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1. INTRODUCTION

In this lecture, I am concentrating not on the
migrations of musicians as such but on a major
factor leading to those migrations — religious
persecution by Islamic fundamentalists. I deal with
the hostility and ill-treatment they received, which
reached its extreme form under the Taliban between
1996 and 2001. But it did not start with the coming
to power of the Taliban, nor end with their defeat in
2001. A detailed account of this period of Afghan
history can be found in Baily (2016).

2. MUSIC AND IDEOLOGIES IN
AFGHANISTAN (1978-1992)

The people of Afghanistan are great music
lovers. Music had received patronage from a
succession of music-loving rulers from the 1860s.
There were many families of hereditary
professional musicians, particularly in Kabul,
where they occupied a large musicians’ quarter, the
Kucheh Kharabat. The hereditary professionals
were mainly responsible for music education
through a master-pupil apprenticeship system.
Distinct from the hereditary professionals were
numerous amateurs, and some amateurs turned
professional. State-owned Radio Kabul, run by the
Ministry of Information and Culture, had played a
central role in supporting music from its inception

in the 1940s and employed many fine musicians,
performing Afghan classical, popular, and regional
traditional music. From the 1950s to the 1970s,
during the heyday of radio broadcasting, music
was relatively unconstrained and flourished. State-
run Radio Afghanistan, which succeeded Radio
Kabul, broadcast a restricted range of texts: love
songs, especially songs of unrequited love, and
classical poetry, mostly in Dari (Afghan Persian),
some in Pashto, often of a Sufi mystical nature.
Song texts were monitored for poetic quality and
content. Women were free to sing over the radio
and in the theatres. Musicians acknowledged that
their profession was subject to religious constraint
in the past, but “who thinks about such things
now” as one musician put it. One should avoid
playing music during the azan, the call to prayer,
and no music should be played for 40 days after a
death in the family or amongst close neighbours.
On the other hand, Ramadan may have been a
month of fasting austerity, but it was also a time
for nightly public concerts in cities like Kabul and
Herat.

In 1978, there was a Marxist coup by the
People’s Democratic Party of Afghanistan, the
PDPA, followed by the Soviet invasion a year later
to support the already failing communist
government. The succession of four communist
governments supported music, which was regarded
as integral to the type of secular society they
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aspired to establish. The new agenda envisaged a
tolerant society with respect to women’s rights,
especially with regard to education and freedom of
movement, freedom of interaction of young
people, lots of music, and, controversially, the
legalization of alcohol. This was a state of affairs
very like those that prevailed in the Muslim
societies of the USSR.

The communists came to power shortly after
the opening of the television station in Kabul,
when Radio Afghanistan became transformed into
Radio Television Afghanistan (RTA). In due
course local RTA stations were established in
some provincial cities, such as Herat. Broadcasting
remained under the control of the Ministry for
Information and Culture, as had been the case with
radio from its inception in the 1940s. Naturally, the
Ministry now exercised tighter control over what
was broadcast. Television was a state-of-the-art
medium that introduced Afghans to a new kind of
modernity and had an important role in
broadcasting musical performances and promoting
new artists.

Radio and television artists who complied with
the new regime were treated well; they had good
salaries, received medical care, and in some cases
were allocated modern apartments and even motor
cars. Many were ready to sing in praise of the new
regime; others were not and felt it expedient to
leave the country. They joined the exodus away
from war and insecurity as Afghans crossed the
borders into neighbouring countries, mainly
Pakistan and Iran. The jihad, the holy war, got
under way.

If music was encouraged by the PDPA in
Afghanistan, across the border with Pakistan things
were very different. Visiting Peshawar in 1985 for
the purpose of making a film about musicians in
exile I soon discovered that political ideology and
music were strongly interconnected, and that there
were unforeseen problems with my film project.
The refugee camps were run by the seven Islamist
mujahideen parties and they imposed a rigidly
orthodox regime. Men had to grow their beards
and were not permitted to wear western clothes.
Music was forbidden in the camps by the mullahs
and by party officials. The camps were maintained
in a perpetual state of mourning, justified by the
constant influx of new arrivals who had lost
relatives in the fighting. Refugees were allowed to
own radios so that they could listen to news
programmes but they were not permitted to listen
to music (though no doubt some did, quietly).
Refugee musicians who were forced by
circumstance to live in the camps hid their
identities. On the other hand, there were active
Afghan musicians living in the city of Peshawar,
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where the mujahideen parties were not in control.
Most of these musicians were Pashto speakers
from Jalalabad, in southeast Afghanistan.

I had assumed there would be lots of songs
about the war, but although Peshawar had a
thriving cassette industry, cassettes in the bazaar
were mostly of love songs; cassettes about the war
were not easy to find. One of the few I could find
had imitations of gunfire played on the tabla
drums. Singers like Shah Wali Khan made their
living performing for Pashto speaking Pakistani
patrons, at wedding parties, ‘Eid celebrations, and
more intimate private parties. Songs about the war
were not suitable for these occasions; the patrons
wanted to hear modern love songs and spiritual
songs from the great poets of the past.

The Soviet Union withdrew its forces in 1989.
The mujahedeen gradually extended their control
and captured Kabul in 1992. Anticipating the
worst, given the known anti-music policies of the
mujahideen, some of the musicians who had
remained in the capital during the communist era
began to leave for Pakistan, sensing the difficulties
they would face under a mujahideen coalition.

With the arrival of the mujahideen the
musicians in Kabul, especially those connected
with RTA, soon felt the brunt of the anti-music
policies of the new government. Singers who had
sung in support of the regime were particularly
vulnerable to punishment. It was reported that
musicians at RTA were abused and mistreated.
Some had their heads shaved to shame them, some
that were dressed in western suits and ties were
stripped to their underwear in public, for the era of
the mandatory beard and the compulsory wearing
of traditional long shirt and baggy trousers had
started. Apartments and motorcars that had been
given to top musicians by the communist
governments were confiscated.

All that was bad enough. Although there was
some clandestine music making at private
gatherings, work was becoming hard to find.
Before long there were outbreaks of fighting
between the various mujahideen parties. This was
when much of Kabul was destroyed. The
musicians’ quarter was repeatedly hit by SCUD
missiles in these battles. Many of Kabul’s
musicians now left with their families, some for
Mazar-e Sharif in the north, some for Peshawar,
some for Quetta, some to other destinations.

The situation of music in Herat in the time of
the Coalition was rather different to that in Kabul.
The city, which I visited in 1994, was at peace but
in a condition of deep austerity under the rule of
mujahideen commander Ismail Khan. The
economy was recovering with the return of
wealthy businessmen who had been in exile in
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Iran. An Office for the Propagation of Virtue and
the Prevention of Vice had been established to
monitor and control public behaviour. The cinema
and the theatre were closed, although the actors
from the theatre were still employed by the
Ministry of Information and Culture, and gave
occasional performances on Herat TV. There was
heavy control over music, but a certain amount of
musical activity was allowed. Professional
musicians had to apply for a licence, which stated
that they could perform only songs in praise of the
mujahideen and songs with texts drawn from the
mystical Sufi poetry of the region. This cut out a
large amount of other music, such as love songs
and music for dancing. The licences also stipulated
that musicians must play without amplification.

Male musicians could play at private parties
indoors, but Herat's women professional musicians
were forbidden to perform, and several were
briefly imprisoned for having transgressed this
ordinance. Technically, male musicians were
permitted to perform at wedding parties, but
experience had shown that often in such cases the
religious police arrived to break up the party. They
would confiscate the instruments, which were
usually returned to the musicians some days later
when a fine or bribe had been paid.

There was very little music on local radio or
television. If a song was broadcast on television one
did not see the performers on screen, but a vase of
flowers was shown instead, a practice adopted from
Iran. Names of performers were not announced on
radio or television. The audiocassette business
continued, with a number of shops in the bazaars
selling music cassettes and videos, some recorded
by Herati musicians. Professional musicians could
hardly make a living from music. They depended on
the generosity of their long-standing patrons, often
from the wealthy business class, who would engage
them to play at private house parties, or simply give
them financial aid.

3. MUSIC UNDER THE TALIBAN

I'll now analyse the five years during which the
Taliban were in control of Kabul and most of
Afghanistan (1996-2001). The Taliban imposed an
extreme form of music censorship, including
banning the making, owning and playing of all
types of musical instrument other than, perhaps,
the frame drum. In Afghan culture the concept of
‘music’ is closely connected with musical
instruments and the sounds they make.
Unaccompanied singing does not, according to this
definition, constitute music, a convenient way of
classifying sound that allowed the Taliban

themselves to enjoy their own rather musical
renditions of Taliban songs.

It was at this point that most of the professional
musicians remaining in Afghanistan left, partly
because it was now impossible to make any sort of a
living from music, and partly because it was
dangerous to remain. Anthropologist Andrew
Skuse, working on his PhD during this period states:

The imposition of many restrictions stemmed from the
Taliban’s interpretation of urban and secular society as
essentially corrupt, Godless and immoral. ... Thus, in
many newly ‘liberated’ urban areas, Kabul included,
the perceived anti-Islamic influences brought by
indigenous modernizers and foreign occupants, such
as western styles of clothing and hair styles, television,
music and the emancipation of women, represented
focal points for the activities of the Taliban’s religious
police force... (Skuse 2002: 273-4).

Under the Taliban’s interpretation of Muslim
Shari’at law, music was perceived as a distraction
from the remembrance and worship of God, the
logic behind this injunction being that it arouses
the passions, lust and causes deviation from piety,
modesty and honour (Skuse, 2002:273). The
Taliban liked to invoke the following hadith:
“Those who listen to music and songs in this world,
will on the Day of Judgment have molten lead
poured in their ears.” This controversial hadith is
regarded as false by many Islamic scholars.

The Taliban published pronouncements
regarding the punishments for those who listen to
music, such as (the English is theirs):

2. To prevent music... In shops, hotels, vehicles and
rickshaws cassettes and music are prohibited... If any
music cassette found in a shop, the shopkeeper should
be imprisoned and the shop locked. If five people
guarantee [,] the shop should be opened [,] the
criminal released later. If cassette found in the vehicle,
the vehicle and the driver will be imprisoned. If five
people guarantee [,] the vehicle will be released and
the criminal released later. (...) 12. To prevent music
and dances in wedding parties. In the case of violation
the head of the family will be arrested and punished
(Rashid 2000:218-190).

The Taliban had their own ‘songs without music’,
i.e. songs without instrumental accompaniment. It is
clear that the Taliban had their own musical aesthetic,
they admired the good singing voice, which is why
they wanted the few well-known singers who had
remained in Afghanistan to sing on radio. They liked
to use recording studio effects, like delay, reverb and
even pitch correction. My analysis suggests that
many of these so-called faranas are closely related to
Pashtun folk songs in terms of musical mode and
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melody. This suggests that it was not so much a
matter of banning music, but a competition between
different kinds of music, one that uses musical
instruments and one that does not.

4. MUSIC, HUMAN RIGHTS AND
CENSORSHIP

In the year 2000, the Danish Human Rights
Organisation FREEMUSE invited me to write a
report about the censorship of music in
Afghanistan. The report was published in 2001
(Baily 2001), a few months before the al-Qaida
attacks on New York and Washington. The book is
accompanied by a CD with some recordings of
Afghan music, including two Taliban taranas. It is
free to download from the Freemuse website.

Heavy censorship of music continued after the
defeat of the Taliban government by the Northern
Alliance and ISAF forces in 2001. For a while
there was a complete ban on women singing on
state-run radio and television, or on the stage or
concert platform. Women could announce, read the
news, recite poetry and act in plays, but they could
not sing and they certainly could not dance. This
ban was the subject of intense argument within the
radio and television organization, under the control
of the Ministry of Information and Culture. The
explanation offered for the ban was that to do
otherwise would give the government’s
fundamentalist enemies an easy excuse to stir up
trouble. In the case of television, further reasons
given were that there were no competent women
singers left in Kabul, and that the tapes in the video
archive (dating from the communist period)
showed women wearing clothes that would now be
considered too revealing. This last excuse
obviously did not apply to women singing on
radio. Another reason — that it would place the
women in danger of attack — could not be accepted
either, since most of the music broadcast was from
the RTA archive. The danger of attack was also
offered to explain why women were not allowed to
sing at a live-broadcast concert in Kabul on 15
December 2002 to celebrate the 70th anniversary
of the BBC World Service.

If there was some censorship of music in
Kabul, protected and patrolled by the International
Security Assistance Force (ISAF), outside the
capital much tighter restrictions were imposed by
local fundamentalist commanders. The lengthy
Human Rights Watch report, chillingly entitled
“Killing You is a Very Easy Thing For Us™:
Human Rights Abuses in Southeast Afghanistan’,
published in July 2003, catalogued a string of
abuses, including attacks on musicians in areas
close to Kabul. Paghman, located in the foothills of
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the Hindu Kush and once a royal resort, had a
particularly poor record under the governorship of
Zabit Musa, a prominent member of the powerful
Ittehdd-e Islami party led by Abdur Rasul Sayyaf.
A resident of Paghman described a visit by
Zabit Musa and his gunmen to the local bazaar:

I was there — I saw the whole thing. It was morning ...
He had three or four soldiers with him. When he got to
the bazaar, he went towards some shopkeepers who
were listening to tape recorders, to music, and he
grabbed them and pulled them out of their shops. He
yelled at them: “Why do you listen to this music and
with the volume so high?” A shopkeeper said, “Well,
it is not the time of the Taliban. It is our right to listen
to music!” But the governor got angry and he said,
“Well, the Taliban is not here, but Islam is here.
Shariat [Islamic law] is here. We have fought for Islam
— this fight was for Islam. We are mujahid. We are
Islam. We did jihad to uphold the flags of Islam.” And
then he took them out of their shops and started
beating them with his own hands. He beat up two
people himself, along with his troops, slapping them,
kicking them. And the others were beaten just by the
soldiers. Then they closed the shops, locked them.
Many people were there. It was not the first time these
sorts of things had happened (Human Rights Watch
2003: 67-8).

Another example recounted by Human Rights
Watch came from a wedding in Lachikhel, a village
in Paghman district, when soldiers arrived at
midnight to break up a wedding party: “They beat up
the musicians, who had come from Kabul. They
made them lie down, and put their noses on the
ground, and swear that they would not come back to
Paghman to play music. Then they destroyed their
instruments.” (Human Rights Watch, 2003:68). Not
surprisingly, musicians from Kabul became very
careful about where they would go to play and for
whom; they had to feel adequately protected. Such
precise information as that provided by Human
Rights Watch for southeast Afghanistan was not
available for other parts of the country, but it is clear
that the situation varied greatly from place to place.

5. TIMES OF CHANGE

By 2004 things were changing. On 12 January
2004, a few days after the ratification of the new
constitution for Afghanistan by a Loya Jirga
(National Assembly), RTA broadcast old video
footage of female singers Parasto and Salma
(Reuters, 13 January 2004). Explaining the reasons
for this dramatic break with the recent past, the
Minister for Information and Culture, Sayed
Makdoom Raheen, told Reuters, ‘We are
endeavouring to perform our artistic works
regardless of the issue of sex.” However, the action
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provoked an immediate backlash from the
Supreme Court. On the same day Deputy Chief
Justice Fazl Ahmad Manawi told Reuters that the
Supreme Court was ‘opposed to women singing
and dancing as a whole’ and added ‘This is totally
against the decisions of the Supreme Court and it
has to be stopped’ (Saudi Gazette, 16 January
2004). On 23 January, the press agency AFP
reported that Ismail Khan, the Governor of Herat,
supported the Supreme Court’s judgement and had
banned the sale of audio and videotapes featuring
women singers in Herat. Despite these statements,
however, the radio and television persisted with the
new policy.

Some of the stars of Afghan music who had
settled in the West returned to give concerts. In
2004 Farhad Darya worked with local musicians in
several parts of the country, leading to the very
popular CD and DVD Salaam Afghanistan. His
concert in Kabul was held in the football stadium to
an unprecedented crowd estimated at 45,000. Farhad
Darya later described the event:

It was like a national [independence] day in Kabul. In
the stadium I felt like a cloud flying over the sky of the
crowd. What was amazing was the presence of
women. Men and women were sitting next to each
other for a concert right where they had seen their
beloved ones executed. Many of them were dancing
and crying. It looked like they had forgotten the
misery and pain of the past decades. Even the 700
armed security guys started to dance to the music and
enjoy the new wave of hope. I wanted a fresh start in
Afghanistan with music and we did it! (Broughton
2008: 47).

In the post-Taliban era, a number of
independent radio and television stations were
established, usually financed by outside agencies,
such as Voice of America. The most significant of
these was Tolo TV (meaning “Sunrise TV”), a
commercial television station operated by the
MOBY group, an Afghan-Australian owned
company operating from Dubai, launched in 2004.
By 2007 it had extended its coverage from Kabul
to many cities in Afghanistan via satellite. From
the outset it had a strong emphasis on programmes
for young people and quickly established itself as a
controversial institution, challenging the values of
mujahideen ideology in Afghanistan.

Probably Tolo TV’s most successful show was
Setara-ye Afghan (Afghan Star), a singing
competition based on the Pop Idol format. The first
time the competition took place was in 2005, with
auditions, then a series of eliminatory rounds with
live accompaniment, with the audience voting by
text messages from their mobile telephones. The

third season (2007) was the subject of the award-
winning documentary film Afghan Star and proved
to be particularly controversial. In one of the
earlier eliminatory rounds the woman singer Setara
from Herat performed rather too freely for Afghan
public opinion. At the start of her final song she
very obviously danced on stage. Furthermore,
while her head was covered with a large headscarf
at the beginning of this song, it slowly fell back as
she sang, coming to rest on her shoulders, leaving
her face and hair completely exposed to view.

Men interviewed in the bazaars of Herat
described Setara as a ‘loose woman’ who had
brought shame on the Herati people and deserved to
be killed. She returned to Herat, to the consternation
of her family, who feared for her life. It is claimed
that eleven million Afghans, a third of the
population, watched the final round of Afghan Star.

Nevertheless, despite incidents of this kind,
music has gradually returned to Afghan civil
society. This arises in part from the many
independent radio and television stations that have
been established after 2001. One should also
mention the very important music schools that
have been set up, such as the Music Department of
Kabul University, the music schools in Kabul and
Herat set up by the Aga Khan Trust for Culture,
and the remarkable co-educational vocational
music school, The Afghanistan National Institute
for Music (ANIM) established by Dr Ahmad
Sarmast. Pupils from ANIM have given a number
of concerts outside Afghanistan, most recently at
the Davos Economic Forum, followed by concert
tours in Switzerland and Germany.

6. CONCLUSIONS

So what can we learn from the migrations of
musicians during these decades of political
struggle? Every migrating musician has had an
individual experience and it is hard to generalise but
it is clear that there is a close link between music
and politics. Music is a sensitive indicator of
broader socio-political processes; music making in
Afghanistan varied widely in frequency and
intensity according to the dominant ideology of the
time, fluctuations that often involved the
movements of musicians from one place to another.

Underlying these movements of musicians is a
deeper conflict between ideologies of traditionalism
and modernization in Afghanistan that started at
the beginning of the twentieth century. That
conflict came to a head in 1929, when the
progressive and modernizing King Amanullah was
deposed by a rebellion that had strong traditionalist
Islamist elements that rejected Amanullah’s
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reforms, especially regarding the education of girls
and the unveiling of women. The rebellion was
suppressed and the monarchy restored;
modernization proceeded at a more cautious pace,
culminating in an unsuccessful attempt at
parliamentary democracy under Zahir Shah in the
1960s. The Marxist coup of 1978 and the Soviet
invasion of 1979 precipitated the traditionalist
backlash, the rise of the mujahideen, 14 years of
holy war, followed by the mujahideen Coalition,
and then the Taliban, and finally the uneasy
parliamentary democracy of today. At every stage
in these processes musicians voted with their feet
in ways that reflected the politics of the day.
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1. INTRODUCTION: TV BROADCAST IN
PORTUGAL

as one can see from a map that came to light
during the preparatory study for the installation of
television in Portugal in 1955.

The beginning of television broadcasts in
Portugal in September 1956 affected musical
activity both inside and outside of the media field
(Balle, 2003; Bourdon, 2006; Fisk, 1991). During
this period, television programming essentially
comprised already existing music, produced
(Peterson,  2004)  either  through  music
performances in television studios, or by live
broadcasts from public concert spaces.

Until the early 1960s, it was not possible to
talk about television shows in which musicians
who developed their careers in Portugal shared
media spaces with musicians from other countries.
The first musical experiences (Deaville, 2011) in
which this type of participation took place was in
two important music festivals: Festival da Cangdo
Portuguesa and Festival Hispano-Portugués de la
Cancion del Duero.The television connection

Fig.1 Proposal of the map of the television network in the
Iberian Peninsula - Usable Frequencies, Television Studies
Group (Emissora Nacional de Radiodifusdo, 1955).

However, only on December 24" 1960 it

between Portugal and Spain was under study even
before the start of television broadcasts in Portugal,

would become possible to transmit emissions
between the two Iberian countries, referred to as
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Iberovisdo. This leads us to believe that this
technical possibility (Williams, 2003) seems to
have been the starting point for the organization of
the two festivals.

2. MUSIC FESTIVALS

The first festival referred to above, the Festival
da Canc¢do Portuguesa, premiered on the night of
January 21%, 1958 at the Império cinema, in the
centre of Lisbon city. The organization was in
charge of the Centro de Preparacdo de Artistas da
Radio, which was structural part of the Emissora
Nacional (EN). Although conflicting news items
emerge from the printed media of this time, there
does not appear to have been any kind of
competition. Most probably, its main objective was
to make Portuguese composers associated to the
musica ligeira (Moreira, 2010) category known to
the general public.

About two and a half years later, on June 1%
1960, the EN and the Secretariado Nacional de
Informagdo (SNI), an important organization in
Salazar’s dictatorial state, organized the second
edition of Festival da Cangdo Portuguesa, this
time in the city of Porto. This edition was divided
in two parts: the first one dedicated to new authors
and the second one to already consecrated ones.
This fact reveals that, contrary to what happened in
the first edition, the goal was not only to show the
most representative composers of the Portuguese
musica ligeira, but also to open up space for
emerging lyricists and composers.

The third edition of the Festival da Cancdo
Portuguesa took place at the Casino Peninsular da
Figueira da Foz in the district of Coimbra in August
1961. As a novelty, it awarded a prize to the
winning performer as and it displayed a desire to
project itself internationally. This intent on
internationalization was revealed by its integration
in an exchange with the Festival Espanhol de la
Cancion de Benidorm (Spain), in which Portuguese
songs and interpreters, as well as a team of Radio
Clube Portugués reporters, took part.

This festival edition was broadcasted live on
Radiotelevisao Portuguesa (RTP) and EN, on
August 20" and 21%, 1961, during two
simultaneous broadcasts. Given that the Hertezian
connection between Portugal and Spain,
Iberovisdo, had been a reality since 1960, it was
probable that Radio Televisdo Espanhola (TVE)
would also have transmitted it. But this does not
seem to have happened. This is even more curious
when considering that Ana Maria Parra and José
Francis, two winners of the third Festival de
Benidorm, performed at the Portuguese event. This
fact reveals that the desire to internationalize the
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Festival da Cangdo Portuguesa, aiming to create
new spaces for cultural exchanges, was not
corresponded by TVE. However, 1 have not yet
been able to identify why.

The second festival to which I made reference
above assumed different denominations in
Portugal: Festival da Cang¢do Luso-Espanhol or
Festival Hispano-Portugués, but its official name
was Festival Hispano-Portugués de la Cancion del
Duero. The desire for an international image is
evident from its first edition, which took place in
the bullring of Aranda de Duero on September 9™,
10" and 11™ 1960. This fact emerges from the
festival’s poster in which it is designated as the
first Festival Hispano-Portugués, but it is even
more evident from the billboard placed in Aranda
de Duero at the time of its creation, which is the
first Festival Internacional de la Cancion del
Duero. Concerning the Portuguese representation
in Aranda del Duero, four songs appear to have
been presented in a competition which awarded
prizes to both their authors and interpreters.

The festival’s second edition, which took place
between September 8" and 10" 1961, was
organized by the Town Hall of Aranda de Duero in
collaboration with Radio Peninsular (Madrid) as
well as Radio Clube Portugués (Lisbon and Porto).
This edition was recorded by TVE and the
‘exchange plans’ anticipated the emission of the
recording by RTP. However, I have not been able
to find an explanation for this, since in the analysis
of RTP’s television screens there is no reference
whatsoever to the festival in 1961. During this
edition, a total of 20 songs were performed, of
which 15 were composed by Spanish authors and 5
by Portuguese authors, O Douro Canta, with lyrics
of Artur Ribeiro and music of Fernando de
Carvalho, was the best classified song representing
Portugal , obtaining a final sixth place.

In 1962, at the third edition of Festival
Hispano-Portugués de la Cancion del Duero, held
between September 7" and 9", twenty songs of
which eight were by Portuguese authors were
performed. The Portuguese artists which
performed in Aranda de Duero marked their
presence at TVE’s studios in Madrid on September
6™ and 10™ 1962, that is, the day before and the
day after the festival, respectively. This is
revealing with regard to the importance of
television for greater visibility of interpreters,
authors and the event itself.

However, as had happened in previous
editions, RTP did not broadcast the third Festival
Hispano-Portugués de la Cancion del Duero either
live or recorded, unlike its Spanish counterpart
which made the live broadcast available. The only
live transmission of the festival in Portugal was
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through radio by Radio Clube Portugués in the
program Meia-Noite. Therefore, we can conclude
that the knowledge in Portugal of what was the
third Festival Hispano-Portugués de la Cancion
del Duero came about through the written press,
the radio and the awareness of the representative
songs of Portugal that were published by DECCA
in two phonograms.

Although it is not possible to affirm with
clarity why such a situation would have existed, it
is important to note that the news dedicated to the
festival’s fourth edition, which took place in 1963,
is very scarce. The only known references are
included in a small section called Ondas, in the
magazine Radio e Televisdo (RTV), making it
possible to know that the event took place between
August 30™ and September 1* and that Portugal
was represented by eight songs. In the six lines
retrieved from the magazine, it is also stated that
Eurovision was expected to broadcasted the final,
referring to September 1%, 1963. However, from
the analysis of the programming grids, one may
assume that this transmission did not occur, either
via Eurovision or by RTP.

The absence of television broadcasts in
Portugal associated with the absence of news and
the fact that no commercial recording of the songs
of the Portuguese authors is known, seems to
evidence a departure from the Portuguese media
regarding the festival in 1963. It should be noted
that the origin of different festivals in emerging
tourism areas may have been related to the
dissemination of new holiday destinations. This
indeed appears to have been the main reason for
the effort of establishing an international projection
for the festival, namely though the relation
between the two countries of the Iberian Peninsula.
But it surely will not have been the only one.

In the news item “Temos de manter o
intercimbio Artistico com Portugal” [We have to
maintain our artistic exchange with Portugal], the
director of Rede Espanhola de Emissores do
Movimento, Anibal Arias de Ruiz, states:

We live in a busy, difficult and rather complicated
time. Countries that are truly authentic friends
should remain united and confident. The song can
and is a strong bond of friendship that strengthens
the union. (RTV, September 2™, 1961)

For Arias de Ruiz, song was an important
element in the affirmation of the Iberian Peninsula,
in an appeal for enduring friendship between the
two countries, made in a particularly important
moment. Portugal and Spain were the only two
countries in Western Europe under dictatorial
political rule. This fact was widely criticized by the

other European governments, in the case of
Portugal because it had started the Guerra do
Ultramar in 1961. That was the year following the
Declaration on the Granting of Independence to the
Colonial Countries and Peoples of the United
Nations, signed on December 15™ 1960 (Meneses,
2009).

On August 5" 1961, in the news item
“Benidorm ficou a ser a capital da cangdo”
[Benidorm has become the capital of song], one
states that “until dethroned by another city,
Benidorm will be the capital of song of this Europe
that is very caught up in its extreme west...”
(RTV). However, this very FEurope actually
consisted of two Europes: a democratic one and a
dictatorial one.

3. CONCLUSIONS

Thus, one can conclude that the technological
possibility of linking between RTP and TVE,
Iberovisdo, will not have been used in the
realization of the analyzed festivals, either live or
recorded, although these were transmitted by the
television channels of each country and albeit this
desire has been referred to at different times. That
being said, the technical possibility will have
resided in the internationalization aspect of the two
competitions. One can equally conclude that there
was a desire to affirm the cangdo ligeira in the
Iberian musical environment, with economic
interests associated to tourism as well as to the
political affirmation of the Iberian Peninsula.

However, it is curious to note that although
there were two major music festivals due to the
presence of the main voices in each of the
countries, both at the level of the composers and
the performers, which gave them great visibility,
none of them was simultaneously broadcasted on
television in the two countries. I have not yet been
able to find an explanation for this fact.
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1. INTRODUCTION

One approach to orality and music of Sao
Tomé e Principe only makes sense to start by
reporting the establishment of Saotomese society,
its origins and historical path because "at first
glance, Sdo Tomé e Principe is so small that hardly
comes on the world map” (Silva, 2006).

The archipelago of Sdao Tomé e Principe is
discovered by the Portuguese in the fifteenth
century, allegedly on December 21, 1471 (Sdo
Tomé) and 17 January 1472 (Prince) although
there are doubts about the accuracy of these dates
as according to Albuquerque (Albuquerque, 1989):

... we must remember that disregard the dates of the
discovery of the three islands (Sdo Tomé, Principe
and Annobon) the anonymous pilot quotes, and not
known the names of their discoverers. There is
however a historiographical current that supports
having the islands of S0 Tomé¢, Prince (originally
called St. Anthony [Santo Antao]) and Annobon
[Ano Bom] been found on December 21, 1471,
January 17, 1472 and January 1 of that year...

The colonization of the archipelago becomes
effective from 1486 to award the captaincy of Sao
Tomé to Jodo de Paiva with the task of populating
the islands through the king John letter

King John, etc. How many this our letter behold to
know that Jodo de Paiva, our squire, who lives in the
village of Obidos, has now agreed to serve us go live
to our island called Sdo Tomé... (Maino, 1999:135-152).

The settlement of the archipelago occurs by the
confluence of "Europeans from various areas, the
compatriots who were the margin of Portuguese
society" (Bayer, 2012), and Africans brought from
the continent as slaves. After the first events that
may be connected to the unsuitability of European
to the weather, disease and high mortality among
them, the archipelago begins to thrive in the
business of sugar and slave traffic, making it one
of the privileged warehouses for slaves’
transportation to the Americas. According to the
anonymous pilot (Albuquerque, 1989),

there live many Portuguese merchants, Spaniards,
French and Genoese, and any other nation that want
to come here to dwell accept them all gladly; almost
all have wives and children.

At the same time of the European community
there is a large African community, from diverse
backgrounds, providing services as slaves.

Every inhabitant purchase black slaves with their
black women from Guinea, Benin and Manicongo
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and employ them, to couples to cultivate the land to
plantations and extract the sugars. (Albuquerque,
1989)

This combination of various origins was born
one of the greatest riches of Sao Tomé e Principe:
their language and their music, which reflect today
its genesis. The Saotomese people results of
miscegenation, so the crossing of cultures is
evident. We must understand the culture and the
environment. It is a challenge of social relations.
For this nothing better than sharing knowledge.
Rituals, regional habits, language, oral
communication, music and leisure are an attraction
for tourism and development. This article aims to
systematize and implement these ideas presenting
the benefits and need for research and development
in these issues, obtained through literature and
events organized for this purpose.

The following chapters deal with the
Saotomese orality and music. The orality is one of
the fundamental elements of Saotomese music.
Through it, is transmitted messages that will
enclosing, as the context and the temporal and
spatial circumstances.

2. CULTURE AND ORALITY

2.1 The Saotomese creolization of society
and traditional culture. The creole languages are
born from a cross between Portuguese and African
languages. They identified three national
languages: forro (spoken mainly in Sdo Tomé
island and greater number of speakers), lingwié
(spoken in Principe island) and angolar (spoken by
Angular community). These are the three
languages that have ensured the transmission of the
cultural richness of S&o Tomé e Principe
generation to generation, as in colonial times, most
of the population was barely literate. The
creolization of Saotomese society manifests itself
not only in the language, as mentioned but also in
other areas of everyday life, as in stories, dances,
cuisine and music. All of this secular heritage is
rooted in the oral transmission because very little is
written (some steps are being taken to bridge this
gap), which has allowed to go through the wisdom
and knowledge generation to generation, from the
oldest to the youngest. The séias and the “vessus”,
kare ey elements in Saotomese traditional culture,
excluding some recent steps towards placing it in
books, passed through generations orally,
grandparent to grandchild. The soias are tales and
legends, told mainly in funerals (“nozadus”) by
people versed with which they intend to distract
and minimize the suffering of the relatives of the
deceased. Usually these mostly female, are
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required to remain in the deceased's house for a
week until the celebration of the seventh day Mass.
This practice is entering into abandonment with the
advent of modern times and, into some level, with
the desvirtualization the traditional sense of family.
One of the features das soias is being told story
and sung to convey a message of social and moral
teaching. Now vessus (verses in free translation)
can be equated with popular sayings and transmit
teachings and everyday experiences. Parables are
to be interpreted according to the context, for
example: “Xi pema molé ndala, ké kuad ku ka klaga
andji?” [What sustains the fruit if the palm leaves
wither?]. The palm plays an important role in the
life of Sdo Tomé e Principe, but we can interpret
this saying as the manifestation of the importance
of the oldest in the education of younger, if lacking
the mainstay of the older, the education of the
youngest, will have the difficulties in their
education and in adapting to life.

2.2 The "non-experts". “Punda santome fla
tudu kua sa plapa”, on this account states a
Saotomese saying, everything in life is an
experiment. The first non-experts of orality and
music, did so in the afternoons in the middle of the
yard in the shade of a mulberry tree or a hollow,
surrounded by  grandchildren and  great
grandchildren sitting on the floor. Or did it indoors
while outside on the zinc, the weak rain drops, on
days when the nature decided to impose its law. In
this concept, non-expert in orality there are three
key parts: an old man or an old woman, white hair
and a staff on the knees, occasionally, feel a pain
that stung knee reminding that have passed many
rains and much ground has been covered; the
second element is a group of grandchildren, some
natural and other unnatural, children of neighbors,
and sometimes a boy comes up and no one knows
where comes from, who are all grandchildren
because the older, grandfather/ grandmother saw
them born and even led to lap the parents who
made the birth. Not infrequently, to the
grandmother that account, his voice calm, the later
stories, was the midwife who took the belly of the
mothers who she had been midwife too; the third
element of this triangle of orality - that's how the
three makukus that sustain the container life, It is
the turtle (in the case of Sdo Tomé e Principe), sly
animal that makes the Sun 4/é (Lord King) object
of their cheating endless and still survive. That's
life, it is the best animal ever seen in our world
because you can with your shenanigans start smiles
and the kids’ satisfaction of joy.

The three makukus pass from generation to
generation because the grandchildren of the past
become grandfathers and grandmothers, occupy
the center of the circle formed by the new
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grandchildren where the big stone in the yard, and
retell the story in their own way. Each new
generation adds one more detail as an addition
does not hurt, there is no way to prove it was not as
if is telling. What really matters is the legacy
forward. The three parties hold the eternity of their
existence and build the invisible sound line across
generations. These are elements that support the
voice of the past that is transmitted to the future,
forming identity that we all are.

The stories of other places have other
characters that can be “wkués”, “zambas” that
monster faceless and formless, half people half
animal, insatiable appetite that scares before sleep
to get all concerns and lead to the neglect of the
house, elephants or mythical figure shapeless, but
very similar with men, which is the worst bug of
all animals that the gods created on top of the
earth. Please note that this story never had a
beginning, that is, using the rigor of the know, the
beginning is lost in the indeterminacy of “hear my
grandfather tell that his grandfather had to have
heard of his great-grandfather who long ago”.

The turtle, which in early history, just walked
on foot or by hitchhiking after talking with his
buddy hawk, one in which even the animals speak,
because there was a time when all the animals
speak as real people, although there are people that
often wring the nose and say it cannot be because
“the animals have no structure that allow them to
speak” and because “there is no historical evidence
of this fact”, but the truth is that there was a time
that the animals talked, the rivers, the mountains
and the trees also spoke and only / ceased to / do
when men began to use the word as a deceptive
tool, cheating each other’s.

There are also those who think that the animals
stopped talking because they were convicted after
the snake have convinced Mrs. Eve to eat the
forbidden fruit, together with Mr. Adam. And
because of that we have the “vessu” that says
“Plovia de ud vunvu ku modé San Pedu, Lixandé
tudaxi ka paga” (the English version “can be the
innocent carry the can for the guilty”). The vessus
like these that we learn, in the circle around the
large backyard stone, the mouth of the
grandmother, who in turn learned from her
grandmother, and the latter must have learned of
the grandmother of her grandmother and came to
today by word of mouth, grandmother to grandson
for a single mechanism for preservation of saying
without ever getting on embossed paper.

On this account, as said, at that time the
tortoise walked on foot, she was forced to
hitchhike to hawk because only then could get to
heaven where God gave a big party. Even without
being invited, the turtle wanted to participate in the

banquet and as the hawk refused to take her a ride,
she said the same that was an order, a gift to
deliver in the sky and the hawk could you please
take the same, but that would leave the same bag
leaning against the palm of your yard and the hawk
could spend to collect and take to the sky. Slipped
into it in the bag, tied the same inside and was
taken to the party in the sky hawk ride.

In less old version, to go to the same party in
the sky, the turtle used “lomplanu”, an aircraft of
two giant fans on the wings, which was piloted by
the hawk. The trick, this was the same. Should
imagine that who just jumps out of the seat, all full
of arguments, because to get to heaven could not
be used for an aircraft of this type would not have
power to get there. In addition to this technical
fact, all passengers die because the outer space of
our planet there are no conditions for survival.

But who cares about these things, if the turtle
of these bygone times, the one that goes to the
party in heaven by the voice of the grandfathers
and grandmothers, dies but returns to live to
delight afternoon on its laurels, around the big
stone the yard where the grandfather has a
permanent place and the little guys anxious wait to
hear the stories? Go with these conversations to
discourage people and make people believe that
there are no dreams, but they do not even know
where is the sky. But we know, those who hear and
live the story, we drink the story of grandma's lips,
we know that the sky is the story that her
grandmother told after dinner, where the turtle
preaches another prank in the Sum A4/é and uses all
the funny tricks that only she knows, to do things
like others do.

When I grow up I want to be like the turtle. If
the anxious kids wheels taking grandmothers
stories in the yard continue, the big rock where the
grandfather or grandmother used to sit is not
broken to make smartphones and kids do not gain
a habit of "talking" with your fingers to machines
and still look in grandma's eyes, the turtle talking
and going to parties in the sky continue to hold the
attention of children around the large backyard
stone, the turtle will go to the feast of heaven in a
spacecraft named XXI Sputnik, dressed in pressure
suit and not with skirt of andala sheet (sheet of
palm trees), as had done centuries ago, but
continues to use necklace of sea shells as he had on
his first trip. As can be seen, orality definition of a
non-specialist is short and is devoid of concepts
and definitions, it aims to be the story that time
does not erase transmission of inheritance by the
words, by custom and way of doing and being. A
cumulative reproduction of the teachings and
knowledge that the gift of speech allowed preserve
up to today.
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2.3. The influences of Saotomese culture. In
the cultural field, particularly in traditional dance,
stand out elements of European origin, eg the
Tchiloli and Sdo Lourengo. The Tchiloli (on the
island of Sdo Tome) recreates the tragedy led by
the Emperor Charlemagne, while Sdo Lourengo
(on the island of Principe) is the confrontation
between the Christian Crusaders and the Moors.
Both events are passed in a non-African context,
much less the archipelago. They go by, mainly,
from generation to generation orally, keeping an
astonishing fidelity to the text and the original
form. For its part, the Dan¢o Congo and Puita are
African-oriented events that has perpetuated
through the transmission of generational heritage,
the practices of the African community of the islands.

Music is the transverse element to these events,
also passed from generation to generation by
orally. To mention that the famous “pitu doxi”
(sweet whistle in free translation), basic sound
element Tchiloli, has variations according to the
characters that players should know and play at
certain times of the show. Cultural influences from
other regions of the globe crease the Saotomese
daily lives and in the music we can see it in "guitar
playing" and performing some percussion
instruments among others, the signs of musical
influences from various regions of the planet. In
fact, what is Saotomese music? Is it the music
played or produced by Saotomese, is it only
Saotomese traditional music?! Globalization brings
us increasingly new trends and new musical products,
therefore the communication aspects should follow
these trends and throws us new challenges. So we are
talking about new habits, new cultures and
adaptations in host societies of these trends.

3. SAOTOMESE MUSIC

3.1 Linguistic influences. The music of Sdo
Tomé e Principe plays the role of transmitting
element of the Creoles, especially forro, the most
spoken, because it was through it that many
“vessus” were transmitted between generations and
it also served to circumvent the colonial policy to
suppress any manifestation of language than
Portuguese that privileged speakers of Portuguese
and those who were closest behavior of the ruling
class. It is for this reason that many of the best
known music sets the archipelago make mention of
popular sayings in creole languages and few are
sung in Portuguese. To illustrate reproduces a letter
from the Leonino ensemble, extinct in the mid-60s
of last century:

“Lioninu fla é sa pema/ tudu kua dé ka valé/ Punda
é bili ndokmbo da Desu kondé zudé/ é ka da kloso,
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da kanvi bila da zeté/ pa non pé kandja ledé pé uwé
di Santome” [Leonino says it's a palm tree / that
everything has its value / because she harbored
Jesus in your pantry / so that it escaped the Jews /
she gives lump, "kanvi" and olive oil to make
candles and put next to Sao Tomé.]

It is common to two friends talking on the land
songs, especially “vungus de nostempu” (the old
songs). It is easily deducible that it is the
communion between the music and the
transmission of identity, this sort of way of
"collective self" by time, which is the wealth of
what we are and the obligation to make the
transmission of this legacy as the well we received
from others. He told me:

“... I learned the songs and forro (native language
from S3o Tome Island as in Principe there is the
lingwié¢ and there is still the angolar spoken by
angolar community) just by listening to the songs
on the radio. In my house there was no talk in forro
nor we were allowed to speak forro but learned,
along with another colleague, listening to the radio
and singing on the way to the school the music of
Pedro de Leonenses.”.

Note that in the colonial regime many families
did not allow the children to speak the native
languages in a protective attempt to ensure the
integration of children in society where the
dominant and domineering language was, and
remains, the Portuguese. Success depended much
to be as close as possible stereotype defined and
represented by elements of the ruling class and
dominating and the language was one of the key
attributes to be accepted. But what happened was
that the native languages entered through the crack
of the windows and made "our Portuguese" in
Portuguese  different which is  perfectly
understandable hear “hoje eu molhei uma chuva,
minha gente” [today I watered a rain, folks]. We
are like this, “nesse portugués de nos” [this
Portuguese us], is we who “molhamos a chuva”
[Water the rain] and when someone wants to say
that is going ahead the way what it says is “eu cai
frente” [I fell forward].

3.2 The orality and its elements. The orality
takes into account the following elements: 1 -
Knowing, stories brought by the mouths of the
grandfathers and grandmothers, leaves and words
that heal, fruits, leaves and secrets that delight
stomachs, the “vessus” and the “soias” that convey
the sense of good and evil, styles like the captain
of Montalvado sing their exploits on the battlefield
and the hectic way of Reinaldo de Montalvao
among many other things that crossed the times in
the words of the grandfathers and grandmothers.
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The only way to wag the tail skirt a round of
socopé, the cadence of ussua (typical dance); 2 -
People, the main protagonists are the people, the
reservoir of knowledge and know that the power of
verb ensures the continuation and improvement of
the social gene that identifies us wherever we are
and no matter how far we are the big backyard
stone and wheel of grandchildren sitting to hear the
stories of turtle wiles. The cry of “aguedé é” takes
enough strength to cross the seas and ride on the
clouds to distant lands whatever a Saotomese is.
Here is an incomplete definition, of course, of
orality to a friend who moved here to fulfill the
purpose of seeing who is not an expert of what you
do not know, trying to convince those who do not
know and those who know they can talk about
what you do not know even when doing so is a
great impudence front of skulls that “kumé papelu,
bebe txinta” (ate paper drank ink) the benches of
schools and libraries.

3.3 Saotomese musicians. Saotomese music
born with the population of the islands because this
thing of “buta klosson ba longi” (shoot the heart
away, if abstracting, have fun) accompanies people
all over the place where they go and relieve the
souls in the most painful moments, as they were
for many of the early inhabitants of the islands,
constituted mostly by people who were hunted and
shackled on their land and taken huddled in
basements of boats to be "parts sales" stoppages
that not dreamed existed. Thus immense musical
instruments, more rudimentary than others, were
created over time. Because music is, as says the
lecturer and writer Albertino Braganca,

...music always accompanies man in the
meandering paths of its existence through the
centuries... (Braganga, 2015)

As evidenced writings, and in this particular
Lucio Neto Amado (Amado, 2010), “the history of
musical ensembles Saotomese lost in time” as lost
in time several episodes of Saotomese existence.
Regarding Saotomese music, according to the cited
author:

musical groups of S8o Tomé e Principe archipelago
emerged roughly in the nineteenth century,
regimented initially as philharmonics bands,
musical groups, choirs and ensembles. (Amado,
2010:17).

It is so since the eighties of the nineteenth
century refers to performances of Saotomese
musical groups in some European cities, as stated
by Antonio Ambroésio cited by Lucio Amado Neto
(Amado, 2010), “that the Antwerp Expo in 1885,
accomplished as high success”.

From XIX to XXI century there has been a lot
of water under the bridge, for good and ill, losing
some values such as the fact that

. points out that between 1920 and 1969, the
elements of Saotomese musical ensembles knew all
read and played through agendas.”, Lucio Amado
Neto, in degree that at “end of 1960, the Leonine
ensemble, directed by Quintero Aguiar, was of the few
still playing using staves, a feat never achieved by the
generations that succeeded him (Amado, 2010).

Many groups were born and many others died
leaving in memory of in many tunes, but especially
"vessus" that depict Saotomese way of being,
thinking and facing life. The role of music as a
transmitter of Saotomese identity, the grandfather
tells the story of the tortoise, continues. According
Albertino Braganga:

From the most pristine times, music plays a social role
of the primary magnitude, assuming, in particular,
as a major translator of complex states of the soul...,
Albertino Braganca (Braganga, 2015:29-30).

And in Sao Tomé e Principe, it played that role
in a very special way, preserving the native
languages that otherwise would have much less
social penetration, as we can deduct from the
words of “my friend” learned that the liner through
the songs. The music was not only one of the
factors that greatly contributed to the transmission
of the unwritten languages and endangered, as
contributed to transmit the teachings, sayings,
proverbs resulting from an accumulation of
wisdom and respect to the nature of islands, forged
during the five centuries of existence of the human
community on the islands because it, relying on the
means of radio transmission, thus exceeded the
limitation of the scope of the human voice and
extended to the archipelago making heard more
frequently and even the most recondite luchan
(little town).

Even when the islander moved to far and
distant lands was accompanied of his cassette tape
with its difty of the land to keep the connecting
chain with what is their identity and go teach their
the “vessus” that have learned in the great
backyard stone. From this point of view, the music
took on its role as in grandmother around which
the grandchildren go take teaching and creating the
linkage, otherwise and as a result of new social
needs, were forced to leave “kintés” and the
warmth of the earth. It can be said that the musical
groups of Sdo Tomé e Principe arise "during the
nineteenth century, regimented initially as
philharmonic bands" (Amado, 2011), the hands of
the missionaries who apart from other disciplines,
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introduced the study of music, as can be inferred
from the cite that Lacio Amado makes from
(Ambrosio, 1984): “says that introducing here an
association of this nature, which is in charge of
sending for Lisbon a teacher of Music, to organize
a philharmonic”. According to the author, the first
musical group of Sdo Tomé e Principe have emerged
in 1883, with the same band made tours by Europe,
especially in the cities of Paris and Vienna.

However, the mass of musical groups occurs in
the mid-twentieth century with the appearance of
several groups. These musical groups are critical in
the transmission and support of national languages,
sayings and “vessus”, that this highlighted by
Albertino Braganca (Braganca, 2015), while
making reference to the metaphorical character of
those sayings and “vessus”: “In linking the poetry
that was behind it, its structure was not made to be
of a sharp scornfully and social critique of complex
interpretation because based on an intricate
proverbs network that hindered his understanding,
reflected essentially society Sdo Tomé at the time."
These are ensembles with their lyrics entered into
the hearts of popular and addressing issues of the
day-to-day life of those people who keep alive the
interest of national languages as a transmitter
vehicle of knowledge and expertise since they
were banned from public schools and, as
paradoxical as it may seem, the houses of natives
that wanted to integrate in colonial society.

In the 50s and 60s of the twentieth century, we
are witnessing the musical ensembles O Almense,
Conjunto  Vitéria, Os CTT, Filomena, O
Trindadense, O Maracuja and others, still using
barrels (to resonate the sound) and funnels in cheer
fundoes (precincts dances) with their songs and
transmitting beliefs and flavors of the islands, as
you can still hear the voice Sum Alvarinho:

“Tindaji é/ 6 Tindaji/ Flegueja de Desu Padé ku
Sama Nazalé/ Tindaji é/ 6 Tindaji/ B6 sa men di
flegueja di San Tomé” [Trindade/ Trindade/ Parish
Father God/ and our Lady of Nazaré / She is the
mother of the parishes of Sao Tomé]

More recently, in the mid-70s of the twentieth
century, there are ensembles, with means to
electric instruments, Os Untués, Os Leonenses, Os
Kibanzas, Africa Negra and Sangazuza, that
continuing the tradition carry on supporting all
repertoires basically in national languages and
reproducing the knowledge they acquire listening
to the older and the tradition. This is how we saw
to the ensemble Sangazuza, using the deeper the
proverbial culture in Gita:

“Plovia de suba ku sobé/ ku fa awa toma poson/
manda ku gita desé ni awa nglanji/ bi da quebla ni
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poto Glesa da Sé” [Because of heavy rain / which
caused a flood / a gita down the river Agua Grande /
to come to laugh the doors of the Igreja da Sé].

In the migratory circle frame, and as the result
of the Saotomese diaspora, begin to ascend musical
groups and names of artists who will show
awareness of the image of Sdo Tomé e Principe in
the musical context. This is the case of Calema,
Anastacia de Carvalho, Marta Dias, Tonecas
among many others emerging in the international
market. In 90 years younger than arise: Experience
V e os Young Star’s. As for easy listening music,
in 2016 is born in band "Ecuador”, the latest group
of elements that once belonged reference groups in
the scene of Sdo Tomé and for various reasons
dispersed due to migration. The traditional music,
we cite some references “bulawés” characterized
by mixing percussion instruments with the mouth
organ, guitars and electric guitars: Chao-Chao, 5
de novembro, Pastelin de Ubua-Cabra among
many groups of bulawés...
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1. THE ISSUE OF CULTURAL IDENTITY IN
A MULTICULTURAL WORLD

Cultural identity is a symbolic universe shared
by members of a community, which includes a
system of beliefs and codes that reflect their
spirituality and aim to create social solidarity.
Identity always involves a sense of belonging. It
consists of elements about which members of
national communities believe that customizes
them, distinguishing them from other homologue
communities. They are a common name, own,
which "identifies" and expresses the essence of
that community; a common origin strongly
mythologized, which gives its members the feeling
of kinship; a shared historical memory and
collective memories that include heroes, events
and commemorations them; a common language, a
common religion, customs and traditions; a
common space to community manifest a symbolic
attachment; solidarity among members of that
community (Mungiu-Pippidi, 1999: 27-28).

Its reference level of cultural identity is a
community and its understanding requires
reporting to Alterity. Thus, identity is built through
confrontation between the same and another
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between similarity and alterity. Moreover, the
enunciation of of alterity is one of the most
important forms of identity assertion. Who we are
in relationship with others, in relation to other
groups? is the question whose answer defines
cultural identity. Thus was born the idea of the
feeling of belonging to a community with certain
characteristics that define it and which
distinguishes it from other communities.

The sense of belonging evoked by cultural
identity involves two mental interrelated processes:
on the one hand an inner dimension that involves
looking for self and build of borders to other
individuals or other groups, and on the other hand,
an objective or outer dimension of the identity
generated by perceptions and attitudes of "others"
with respect to a group.

Cultural identity is dynamic or procedural. It is
the product of an action, not a natural quality
intrinsically to an individual or group. In this
regard, Zdzistaw Mach wrote:

identity is formed during the action or, rather, of the
interaction through the exchange of messages that
we send out, we receive and we interpret them, until
it forms a overview relatively consistent [of
individual or collective self] (Mach, 1993: 5).
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Cultural identity can be assumed or may be
assigned. Either is assumed, or is attributed, the
cultural identity serves to legitimize certain
relationships between individuals and groups, as
well as a specific social order. The sociologist
Edwin Ardener believes that we do not have an
identity, but we find we identified themselves or
others. This happens, most often asymmetrically,
ie within a relationship of power between an
individual or a dominant group and one
subordinated (Mach, 1993: 5).

Assigning a self-identity and its building are
essential in organizing a community in forming a
conceptual and symbolic model of interpreting the
world. The model describes the relationships
between people, social groups and other natural or
metaphysical entities and phenomena that serve as
the basis of thought and action. So people think
and act according to this model, that objectified as
you can imagine and interpret the world would be.

The alterity, the differentiation are essential to
understanding the identity, since self-definition of
a community means invariably the perception the
"other" as different, in a report to each other,
which can be simple juxtaposition or sometimes
rivalry and conflict.

The collective memory, more specifically the
way it is taught, is a very important identity factor.
What remember or what it wants to remember a
nation from her past, how she remembers the past
and which refuses to remember are important
elements that contributing to the construction of
collective memory (Nicoara, 2002: 105).

Like individual memory, collective memory
has a strong subjective mark, namely selects the
facts and simplify them, investing them with a
clear moral value and giving them a unifying
meaning. Furthermore, as individual memory use,
willingly or not, to a strategy of memory, recover
parts of the past and preferring to "look" like
others, as well as collective memory can be
manipulated to with hold certain facts and to
ignore or hide others. The collective memory
involves idealization or systematic glorification of
the past, for reasons and with very precise
ideological and political purposes. This explains
that the same historical events can have an exalted
significance for some national communities, while
for others they are destestabile, constituting a cause
for mourning, but which does not destroy their
identity valences. In this regard, Paul Ricceur
considered that reactions such as xenophobia,
nationalism or racism were often caused by a
"wounded memory".

The example of former communist regimes is
very eloquent in this regard: when their interests
require it, they have resorted to such means

persuasive. Usually in the first period of their
existence, these regimes have systematically
obscured the national values of the past and have
substituted their new ideology, regarded as
progressive. Authoritarian political regimes not
infrequently resuscitated the national myths and
symbols of the past, transforming them into
instruments of stabilization and consolidation of
power. The cases of Yugoslavia, Albania and
Romania in their relationship with former
U.S.S.R., the crisis of relations between those
regimes, their ideological erosion, becoming more
visible with 80s, are illustrative examples in this
regard.

One of the key components of collective
memory, implicit of the cultural identity, is the
historical founding myths, which expresses how a
nation interprets its origins, the beginnings or its
historical evolution. We are talking thus about a
symbolic investiture of a mnation. Thus,
mythologizing origins of a nation involves the
interpretation of its historical beginnings of
exceptionality and placement angle into a
transcendent destiny. In addition, the original
vision integrates action of founders heroes or a
founding dynasty, whose facts are usually entered
into a superhuman project, which outlines already
over that community. The prestige that are always
associated the origins is meant to suggest that the
present has no value unless it is rooted in this
fabulous past and respect his heritage. In this
respect, Jean-Jacques Wunenburger talking about
the mirage "of noble origin" that at the beginning
of the XIX century, provoked in Central and South
East Europe a true passion for national history,
especially for oldest phases of that history.

There is a whole typology of the founding
myths of an ethnic community. They bring
together a genealogy glorious of the nation
(Genos), an exaltation of their origins (Epos),
praising the virtues of its territory (Topos), a
common language (Logos), a raison d'étre and a
specific own (Ethos) (Bosetti, 1998: 11 - 33).

2. AXIOLOGICAL LANDMARKS OF
GLOBALIZATION

In one of his studies Robertson pointed to the
fact that globalization germs we encounter in
fifteenth century in Europe during the Mongol
empire of the great integration along the Silk Road.
Later, in the XVI - XVII, the phenomenon
continues once with FEuropean commercial
expansion, when Portuguese and Spanish empires
spread all over the world. Moreover, globalization
was turmned into a phenomenon of bussines
community, with the arrival of the (first
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multinationals - Dutsch East India Company,
founded in the ecighteenth century in the
Netherlands. Dutsch East India Company was the
first company in the world to use the shares
system, which can be considered an important
segment regarding the  phenomenon  of
globalization.

The worldwide system before 1945 had the
nation state as the basic unit, the idea of national
culture representing the essential indicator in
relations between states. The postwar period, with
the two power blocs and two different ideological
fields: the capitalist invoice American and Soviet
gives rise to cultural imperialism. In front of
imperialism, of any of the two sides of it, at
European level, there were two complex situations.
On the one hand, to the phenomenon of
Sovietisation, national cultures have survived by
keeping beliefs, memory and shared values, by
resurgence of nationalism as an community
ideology and by confessional. On the other hand,
we are talking about national cultures of Western
Europe, who resisted of American imperialism
because the nation-state idea was and is a
fundamental European value.

From cultural point of view, globalization
involves developing of communication between
different cultures, giving rise to a new global
consciousness and identities, by the reason of
consume and to have access to products and
specific ideas of alterity, by adopting new
technologies and practices to participate in a
common culture. The globalization facilitates the
cultural exchange, which favors the phenomenon
of multiculturalism and the access to cultural
diversity. In addition, sometimes the culture that
has been imported can easily replace the local
culture which leads to reduction of diversity by
hybridization or assimilation.

Globalization brings with it a number of import
and export values and non-values and they have a
fundamental role in shaping human behaviors and
mentalities. For recognition of cultural diversity
induces a relativism of values which endangers the
chances of a consensus around the value of
common principles (Kymlicka & Mesure, 2000:
12). Diversity can define the harmony of human
existence, but at the same time can be a starting
point in generating conflict. In this situation, the
question is about the management of the
implications of globalization, given that it may
involve aspects such as the dissolution of traditions
or delegitimization of authority.

There are countries that release values and
states that receives values. States that receives
values are usually the most permissive states to the
revival of nationalist or fundamentalist tendencies.
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According to relationships that are established
between states, we can talk about the active
globalization and passive globalization. The active
globalization involves relationships and bonds that
are set in two-ways between states or groups of
states that have relatively the same economical,
political or cultural power. The passive
globalization  implies the  existence  of
correspondences between states or groups of states,
there are visible differences between the economic
and cultural policy. In this respect, globalization
involves discrepancy between states those issuing
values and those that receives these values.

3. NTIC AND GLOBALIZATION

The problem of a culture of the management of
implications of globalization, default management
information provided by the media or the internet,
are an important subject to this study. For they
serve to shape the trends of cohesion and the trends
of disintegration and conflict, with even major
impact in terms of interests and relations between
states.

There is a growing concern in the world about
standardization and uniformity brought by modern
civilization. The global economy, commercial
exchanges, unprecedented movement of goods and
people, and especially the circulation of
information made the lifestyle, tastes and cultural
interests to be shared on a global scale. The richest
nations at the same time and most influential
nations. Local identity, smaller languages and
cultural diversity are threatened. The new
technologies hasten the spread of patterns, models
and habits (Oberldnder-Tarnoveanu, 2006: 41).

Globalization involves transnational spread of
certain practices, principles and ways of operating
from a hegemonic group. We are thus witnessing a
stratification during which formed a new socio-
cultural hierarchy in the world (Bauman, 1999).
The phenomenon is produced by the fact that their
adoption occurs locally, which implies an overall
consumption. The creators and supporters of global
consumption, as well as large companies and
global brands, by the services and items they
provide gives most often experiences anonymous,
devoid of personality, which lead to uniformity.
One of the consequences is that fades uniform
desire to give each other something really; so we
talk about social forms usually designed and
controlled at the central and devoid of significant
content (Ritzer, 2010: 57). Uniformity may even
involve cultural alienation of the premises, which
sometimes seems to be the best solution in the
comfort and continuity of existing societies,
crowded and rushed. For, on the one hand the
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modern man, willing to work freely and
unhindered, claiming diversity, which often lacks
substance, and on the other hand, the availability of
goods, through cheap prices of their is extremely
useful those with a very low standard of living.

According as the cheap technology of
information contribute to the spread of information
beyond the borders of individual countries, the
globalization is widening. New media, especially
the Internet, cheaper and simultaneously with
enormous potential of penetration beyond the
political, administrative or social boundaries, are
proving not only vectors of transmission of
information on a global scale, but and tools
capable of transmitting culture of a community
(Arizpe, 2000: 14).

Through global communication systems are
put immense pressure on spatiality so that
individuals belonging to different spaces, different
nations, come to share certain common values and
live in common certain events. We are talking
about the birth of the global culture. The global
culture is the kind of culture that provides technical
solutions to problems of globalization. The phrase
can define any type of identity and is characterized
by eclecticism, universality, timelessness and
technicism.

Global culture promotes the emergence and
development of web culture. It is based on a
complex system of information freely accessed,
reused and redistributed by. It was developed
especially with the development of Internet and
communications through the widespread use of
large databases (big data) and by connecting of
individuals through social networks. The web
culture can manifest either as institutionalized or
non-institutionalized form. When we talk about
institutionalized form, this means to refer to the
cultural material digitized (collections, artworks,
books and other publications, audiovisual material,
photographs, archival, archaeological sites and
monuments etc.) of institutions own cultural
heritage and the possibility of distributing and
reusing it through a license that does not require
copyright limitations. Development and
spectacular evolution of new technologies of
communication and information and require a new
paradigm for the functioning of the cultural
market, adapting copyright to the digital age, for
development of participative work with the active
involvement of the public, to use software of open
source in the artistic and creative industries.

The web culture, manifested in its institutional
form or not, developing new models of interaction
in an increasingly interconnected world. It
facilitates the access to a very broad spectrum of
cultural products, which in the long term, lead to

an effect on consumer education. Moreover, the
use of open data in the development of digital
applications enable new ways of participation in
culture and an active dialogue between individuals
involved and sometimes even between citizens.

4. CONCLUSIONS & ACKNOWLEDGMENT

We are living in an age where understanding
the 1idea of cultural identity requires a
contextualization of what we call universal culture
or rather global culture. We are talking about a
kind of cultural eclecticism that works on the basis
of common rules and standards, producing a
mandatory distribution of a mixture of values and
non-values, which are reflected in the human
behaviors. This axiological distribution based on
the export of cultural models and the imposition of
some of these, involves the development of
specific interaction patterns. Standardization and
uniformity represents one of the risks of this
phenomenon. We are talking about a system of
cultural and behavioral standardization that is
specific to globalization, and that is promoted,
among others, through television, the Internet and
networks of global electronic market. This system
requires a mass culture based on the exploitation of
some symbols that become universal landmarks of
ordinary anchorage. The globalization, complex
phenomenon of the age that we live, shrinks
distances and times, relativize and streamlines the
new, makes the axiological systems become
universally accessible, stimulates communication,
creativity and competitiveness, and change
referential criteria.
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Abstract: In 2012 we launched the fundamentals of a theory called ‘theory of concept-holes’, polarizing previous
conceptions about language seen as structure of holes culturally shaped and transmitted to all members of the
language community (Saussure, 1916; Benveniste, 1966, Coseriu, 1996). In the same year, we proposed the first
opportunities for fractal modelling of the theory of concept-holes, aiming at testing one of the basic statements of
the theory: ‘Communication within a linguistic community involves correspondence of the same structures of
concept-holes (communicative patterns) and different contents (individually connoted) of the same structures of
holes’ (A. Lesenciuc, 2012). Through this paper, we propose to focus on a different statement of the theory that
refers to learning within language implicitly learning of creation within language, by interpreting the results on an
experimental study aiming at communicative competence development at preschool ages (S. Lesenciuc, 2012).
Learning by playing for children, understood as a way of learning within language and, therefore, as a way of
developing the subsumed communication competencies: grammatical, textual, illocutionary, sociolinguistic,
strategic, and nonverbal, could be correlated to the previously mentioned theory. Filling the language’s concept-
holes with signified content in ostensive learning, practiced through play, is specific to particular ages in all
theories of development (Freud, 1905, Erikson, 1950; Bandura & Walters, 1963; Bowlby, 1969; Piaget, 1977 etc.).
Our paper aims at correlating the sentences resulting from the experimental study with the theory of concept-holes
sentences (its statements).

Keywords: communication, language, theory of concept-holes, learning through play, preschool age

which was further
(1986:2001)

1. INTRODUCTION. THEORY OF
CONCEPT-HOLES

called ‘chaotic’ structures,
developed in Alice Fulton’s
perspective on ‘fractal poetics’:
The French engineer Abraham Moles (1974:59)
identified in 1967 two possibilities of words’
‘collision’ in language: a) an inelastic one, similar
with the contact between pieces of Lego that can
be assembled in various ways, and b) an elastic
one, due to the fact that the words are perceived as
having dough consistency, and therefore allow
infinite flexible combinations. Moles’ perspective,

Consider water. At low temperatures, it is fully
ordered in the form of ice; at higher temperatures it
becomes fluid and will not retain its shape. The
stage between ice (order) and liquid (chaos) is
called the transition of temperature. Fractal poetics
is interested in that point of metamorphosis, when
structure is incipient, all threshold, a neither-nor.
[...] While retaining the term “fractal poetry”, I

influenced by the types of collision in physics, is
not very satisfactory. He proposed a manner of
understanding the language functionality in
relationship with combinations of solid, non-
deformable words in an inelastic collision, or with
combinations of partial deformable words, used in
sentences at a temperature higher than in the
previous case. In fact, understanding words at a
higher temperature is due to Benoit Mandelbrot’s
(1970/1983) perspective on the deep logic of so

hope to suggest ways in which complexity theory
might amplify the possibilities of such a poetics. (A
poem is not a complex adaptive system: the
comparison is analogical, not literal.) (Fulton,
2001:111-112)

Words at a higher temperature mean a higher
degree of liquefaction. In the 2012 essay
‘Linguistic fundamentals of the theory of concept-
holes’ (A. Lesenciuc, 2012), we proposed to enrich
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the perspectives of Moles, Mandelbrot and Fulton,
considering that a combination of words is not a
particular case of inelastic or elastic collisions
between words in language. We considered
language could be seen “as a structure of concept-
holes, culturally shaped, and partially filled with a
signified concept” (A. Lesenciuc, 2012:170).
Therefore, Fulton’s non-binary  in-between
temperature of words used in language is the effect
of cooling the words that were shaped at the
highest temperatures within the language matrix or
pattern; Moles’ elastic collision of words is, in fact,
a collision of words that gained in liquefaction; the
Mandelbrot perspective on the ‘chaotic’ structures
(as language, for example) is the perspective of
analyzing language in terms of fractal geometry.

In essence, the theory of concept-holes refers
to the culture’s state of aggregation. Shaped in a
long time and due to numerous pressures,
interventions, and collective experiences at very
high ‘temperatures’, the matrix of culture (that
could be associated, in linguistic relativism’s
terms, with a matrix of language) permits its holes
to be filled with liquefied words (significant
content) that are about to solidify, resulted from
personal experiences, after passing through
different perceptual filters, a part of them being
ideologically or dogmatically deformed. Perhaps,
the culture matrix shaped in centuries or millennia
is not suggestive enough in our intention of
defining the theory of concept-holes. The most
suggestive image associated with this word
shaping is the one of coral atolls — an amount of
calcareous skeletons, deposited over time in reefs,
which has fractal relief. After a long journey, each
individual (polyp) is connected to other individuals
by calcareous channels and by bridges of living
tissues. They adapt continuously to the predefined
shape of reef-culture. After death, each polyp is
added to the reef-culture and allows other polyps,
therefore, to settle on their own skeleton. In a
particular language, the process of emergence and
development of words is similar: each word,
shaped within the cultural matrix, after a long
journey in sentences, is added to the language reef
and allows other words to settle on them.

In 2012, we set up a system of statements of
the theory of concept-holes, grounding it in Karl
Popper’s (1963/2002) manner of formulating the
theory statements, in order to test them in relationship
with facts and observation statements, even if a
more appropriate perspective on this theory could
be drawn from Thomas S. Kuhn’s (1976)
epistemological perspective. The theory of
concept-holes was detailed and expressed in a
system of statements:
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i. Language is a structure of concept-holes.

ii. The concept-holes are culturally shaped and
transmitted to all members of a linguistic
community;

iii. In the process of language learning (including
the process of learning the creation within
language), the holes of the language are filled with
signified content according to the language user's
experience, his scale of wvalues or his
Weltanschauung.

iv. Communication within a linguistic community
involves the relation between the same structures of
concept-holes (communicative patterns) and the
different contents (individually connoted) of these
structures of holes.

v. Intercultural communication involves the
relationship between different structures of holes
and different contents.

vi. Common communicative patterns can be found
in different cultures; therefore, intercultural
communication can start with the setting of
common concept-holes structure. (A. Lesenciuc,
2012:174-175)

The theory of concept-holes has both
metaphysical and scientific fundamentals. Some
particular schemes of metaphysical organization of
the language’s concept-holes were discussed both
in academic and non-academic contexts. The
metaphysical openness facilitated the exploration
of diverse possibilities of understanding language
in accordance with pre-Socratic dichotomies
‘vacuum/hole’ / ‘fullness” of the atomists
Democritus and Leucippus, or with Aristotle’s
discrimination between substance (Ayle) and form
(eidos). Very fertile and exploitable from an
academic perspective is Nae Ionescu’s (1991:42)
prospect; the Romanian philosopher identified in
the process of knowledge accumulation a certain
emotional orientation towards the object by
relating knowledge to a framework, or grid, or
matrix for setting up and structuring. This cultural
and linguistic perceptive matrix is made up of the
‘experience’ thrown forward, i.e. of previous,
direct or indirect, conceptions and perceptions.
Knowledge is achieved through the -effective
openness towards outside, by ‘depriving us of
ourselves’, while the matrix is filled with content
that both belongs to us and is our being itself.
Filling the matrix of knowledge with signified
content is filling with ourselves. The coral atoll
metaphor fully finds its application in Ionescu’s
perspective.

From a scientific viewpoint, the Saussurean
equation rewritten: language (le langage) =
language (la langue) + speaking (la parole)
(Saussure, 1972:44) and Benveniste’s inter-
determination: culture — language (la langue) —
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language (le langage) — culture (Benveniste,
1966:13) are the starting points for the theory of
concept-holes. Eugenio Coseriu’s perspective on
the language is fully adequate to our theory: a
language is the result of balancing the structure of
its potentialities (the concept-holes, in our terms)
and the negotiating contents, individually
connoted. Therefore, language could be understood
as being a vivid and creative entity, in direct
relationship with the entire culture. Moreover, we
not only learn a particular language, but also learn
to create within a language, says Coseriu:

(...) it is not a language that one learns, one learns
creating within a language, that is, not only what
has already been said is learned, but also what can
be said, what the language’s possibilities are
(Coseriu, in Saramandu, 1996:13)

From this point of view, to create within a
language, to learn its possibilities is to learn the
limits of concept-holes, within which each word is
created. A case-study, ‘Possibilities of fractal
modelling of communication based on theory of
concept-holes’, focused on the analysis of the
previously-mentioned fourth statement of our
theory (A. Lesenciuc, 2012:175-182). In the
present paper, we intend to focus on a different
theory statement, namely the third one.

2. THE POSSIBLE USE OF THEORY OF
CONCEPT-HOLES IN PRESCHOOL
EDUCATION

In education, the child approach should be
holistic and the education services require an
integrated approach. Education at preschool ages
should not be performed separately for each
knowledge area in part. The (scientific/pragmatic)
atomism cannot be a reference point in the
educational design at these ages. Focusing on the
child and his interactions was and still is the reason
for the functioning of the educational system,
capable in these conditions to offer the possibility
of complex physical, cognitive, socio-emotional,
health development of the child, including, largely,
linguistic acquisitions and effective communication.
Structuralism adequately tackled atomism and
maintained, at least at preschool education level,
through the influence of the constructivist
perspective of Jean Piaget’s research in psychology
and genetic epistemology of Gaston Bachelard’s
philosophical works, the holistic approach of
children and the integrated approach of educational
services. From Piaget’s perspective, knowledge is
built on social interaction. At preschool age,
learning is largely ostensive, resulting from

interaction with the environment and mediated by
the social interactions. The source of learning is
the so-called ‘socio-cognitive conflict’, where the
intrapersonal and interpersonal processes are
succeeding each other, as follows: observation or
interpersonal dialogue — intrapersonal engagement
(representation or filling with signified content the
holes of language) — interpersonal engagement
(language use). Piaget’s structuralist perspective is
not the only one to validate the third statement
within the theory of concept-holes. Numerous
other theories of development contribute to
understanding  (with different nuances) the
peculiarities of language acquisition in preschool
age, validating the theory of concept-holes.

2.1 Theories of learning/development.
Numerous directions of study regarding the
psychological theories of child development and,
hence, regarding communication peculiarities at
preschool age, are well known in the light of
numerous schools. One of these schools produced
the social learning theory, which is based on the
principle of observing and imitating the behaviour
of others (Bandura & Walters, 1963). In broader
sense, theorists belonging to this school considered
the social interaction as being fundamental in child
behaviour and personality development; therefore,
the child's learning can be done in accordance with
the behaviour of adults in his proximity: in the
early years, by imitation, then by copying the
pattern of behaviour, and in accordance with
external motivations (rewards, punishments),
adapting to the expectations. Regarding language
acquisition and communication skills development
(including nonverbal communication), social
learning theorists have raised this issue later
(Whitehurst, DeBaryshe, 1989), considering that
learning is based on modelling, reinforcement and
feedback. Subsequently, models of
forming/developing communication skills have
been improved under the influence of the social
learning theory (and of other theories, t0o).

Another important school that deals with
children’s learning and development, implicitly
with language development, is the psychoanalytic
school. Regarding preschool age, the role of
Sigmund Freud (1905/1991) is very important as
for the Austrian neuropsychiatric the life cycles
rewrite the childhood phases. Continuing the
Freudian studies, the Danish neuro-psychoanalyst
Erik Erikson (1950), the father of the psychosocial
development theory, identified eight stages of
human development. One of the distinct stages in
Erikson’s theory, the preschool age (3-6 years), is
characterized by conflict between initiative and
guilt. The child begins to take risks and becomes
more responsible taking into account both the fear
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of punishment and the sense of guilt. At this time,
the child may develop a strong sense of initiative
or may feel guilty for failing to accomplish his
responsibilities. ~With regard to language
acquisition and communication skills development
in this stage, Erikson considers that learning
mental habitudes from the adults around them,
mainly from parents, includes patterns of speech,
written language and other forms of symbolic
knowledge, through which children build their
meanings and knowledge. A distinct direction of
the psychoanalytical school development is the one
launched in 1969 by John Bowlby, called the
theory of affection or of attachment. Analyzing the
baby’s affection, seen as a result of parental
competency and responsibility, Bowlby (1969)
developed the previously mentioned theory,
considering the attachment as a behaviour
responding to the environment, as a form of
adaptation and survival.

Aiming at future development in areas of
linguistics, semiotics, anthropology etc. the
structuralist  theories also influenced the
psychology of age. From the perspective of the
most important representative of the psychological
structuralism, Jean Piaget (1970/1973, 1977), the
‘shape’ of a structure characterizes the cognitive
functionality, representing a distinct stage or
period of development. Piaget’s later perspective
on structures and stages was extended to all areas
of human development. Even if stages of
development could be found in Freudian studies,
too, within the structuralist design the ‘stage’ is
defined differently. The stages suggested by Piaget
are: the sensory-motor stage (0-2 years); the
preoperational stage (2-7 years); the stage of
concrete operations (7-11 years); and the stage o
formal operations (starting from 11 years, till
maturity). The development of language and
communication skills and the most important
acquisitions in language occur within the
preoperational stage. At this age (the preschool
age), the egocentric speech is transforming
gradually into a reported, not centred speech. The
similarity between psychoanalytic and neo-
psychoanalytic theories is that the preoperational
stage is important, ultimately preparing the ground
for the next stages. The Piagetian theory of
cognitive development stages was continued by the
moral development theory (Piaget, 1932/2006),
which assumes that moral judgment develops
during the transition from the preoperational to the
operational stage, i.e. in the period that is the
subject to our study: late preschool age. This
theory was followed by the theory of moral
development drawn by Kohlberg (1963) that took
into consideration a pre-moral stage, a stage of
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conventional morality and a stage of autonomous
morality.

Lastly, an important school in the study of
stadia development, focusing on preschool age, is
the Russian constructivist school. Its most
important representative is Lev S. Vygotsky
(1972), who analyzed the human psyche in
relationship to the continuous interaction with the
environment and with each individual’s own
conduct, by means of semiotic mediation.
Considering that the social environment and the
biological maturation are equally important, the
Russian psycholinguist focused on the sign.
Furthermore, the sign is the one that makes the
difference between mankind and the animal world,
leading to the possibility of internalizing what is
happening in the social and the individual life.
Semiotic systems, with their dual role of
externalization and internalization, lead, in the
Vygotskian perspective, to duplication of mental
development functions, both as externalization:
social, collective, inter-psychical functions, and as
internalization: thinking, intra-psychic functions.
This perspective is directly applicable to the stages
of children development, completing the Piagetian
theory by pointing out the differences between the
levels of actual and potential development. The
constructivist perspective is important because it
underlines the fact that the mental development is
conditioned by the affective one. Therefore, by
synthesizing Vygotsky’s theory, we can understand
the theories of social learning, of psychosocial
development, of affectivity, of social development
etc. as a whole, as long as the principle of unity of
intellect and affectivity is the most important
principle in the Russian constructivist psychology.
In accordance with the same perspective, the adult
(parent, teacher etc.) plays a fundamental role in
mediating learning, supporting the child to a
greater extent in the first stages (on the potential
development side), and to a smaller extent in the
last stages. From this perspective, a new theory of
learning emerged: it is the historical-cultural theory
of learning, with Vygotskian origins, stating that
education should not be child-centred, but centred
on the interaction between the child and others
(adults, experienced peers). This kind of learning
should precede Piaget’s child development by
training the previously acquired knowledge. The
theory of historical-cultural learning, derived from
Russian constructivism, practically unified the
seemingly distinct perspective of the main school
in the area of the so-called ‘learning theories’,
especially of those oriented towards society (socio-
cognitive, psycho-social, and social theories). This
synthesis situates the child in the context of his
interactions. Some criticisms mention that the theory
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of historical-cultural learning aims more at adults
than at children. In fact, the theory aims mainly at
the first two proposed levels within the design:
culture — interaction — individuality, but it is
exactly this situation that allows the integrative
approach of the theory of concept-holes. Even if
nowadays, ‘interaction’ in education changed
dramatically, the historical-cultural perspective
still remains valid (see Ciuperca, 2011).

2.2 Learning through play or exploiting the
concept-holes. In our design, we deliberately
stayed away from the theories focused on
knowledge (behavioural, technologic, academic,
epistemological), from the theories strictly targeted
to the student (cognitive, genetic, humanistic), and
from the spiritualist theories. In this case, the
simplest way to understand the concept-holes of
language is to place them alongside the cultural
theories of learning. It is enough to look at the
contents of education to understand that what is
learned is culture itself: “When asking: which is
the content?, the answer seems very simple: what
is learned is culture itself”. (Antonesei, 2002:46)

In the 2012 paper aiming at identifying
directions for the development of preschool
children’s communication skills for future
adaptation to school requirement (S. Lesenciuc,
2012:126-135), we raised the issue of developing
strategies to improve preschoolers’ communication
skills in relationship with their culture. The paper
was the result of a mixed research strategy
(quantitative and qualitative) on an experimental
group (22 preschoolers, aged between 5 years and
6 months and 6 years and 9 months in pre-testing
period, from Kindergarten No. 29 of Brasov) and a
control group (21 preschool children, aged
between 5 years and 5 months and 6 years and 8
months in the pre-testing period, from the same
kindergarten). In that research, we pursued two
objectives: (1) configuring the communicative
profile of preschool children; (2) comparing the
educational effects produced by the
implementation of classical curriculum with the
educational effects gained as a result of designing
strategies  for  developing  communicative
competence. The working hypotheses were: (1) If
preschoolers are subject to a set of specific
methods for developing communication skills, then
they will have a higher degree of communicative
competence and a balanced distribution of
subsumed competences, and (2) If within the
‘Language and communication’ curriculum, pre-
schoolers learn only training units derived from
national pre-school curriculum, then in their
communication profile the grammatical/linguistic
skills will prevail. Therefore, we made recourse to
a standard research strategy, combining research

based on interaction with population with the study
of documents and external observation. In this
respect, the chosen method was the participant
observation (with full participation),
complemented by a teaching experiment, designed
with the purpose of deliberately controlling certain
variables for detecting optimal paths of
communication competence development at
preschool age.

After completing the research, all objectives
were reached and all hypotheses validated (S.
Lesenciuc, 2012: 133-134). In the pre-test phase,
we found that communication competence scores
were low, indicating an insufficiently outlined
communication profile. At the same time, we
found that the tested groups had almost identical
scores and an almost similar profile of
homogeneity. Subsequently, after training the
experimental group through play-exercises for
developing skills subsumed to communicative
competence, the results were radically changed.
Firstly, the experimental intervention focused on
implementing a formative program aiming at
improving the average scores for previously
mentioned competences that are not taken into
consideration by the national preschool curriculum
(see Bachman’s model, 1990:85). During the
intervention (the implementation of play-exercises
for developing the communicative competence), an
important progress was noticed in preschool
competences profile, especially in terms of skills
that are not developed through national curriculum.
The final measurements confirmed that the
resulting communicative profile revealed a
noticeable difference between the experimental
group and the control group, due to the
pedagogical intervention. Finally, an increase of
dispersion values in the experimental group was
found in post-test stage, equivalent to natural
heterogenization due to the implementation of the
ameliorative educational program.

The pedagogical intervention aiming at
stimulating the communicative skill began with a
set of play-exercises for language development,
during the school year 2011-2012. Unlike the pre-
schoolers aged 3-5, whose communication is often
limited to class and contexts, the late preschoolers
from the experimental group succeeded to enrich
the communicational contents depending on the
context and on the communication partners.
Therefore, during the experiment, we continually
tried to offer the children more activities to
stimulate communication skills, even within
experiential activities included in curriculum, or
within freely chosen activities, but especially
within activities of personal development. We have
planned a stronger development of communication
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skills of the children from the experimental group,
necessary for successful future scholar integration.
Many primary schools teachers noticed that some
preschool children have difficulties or fail in
communication at the beginning of the first school
year. They also noticed that a high level of
communication could be reached only in the case
of children that easily express their thoughts,
intentions, feelings in relationship with teachers
and classmates. That was the reason why we have
organized the experiment in such a way that the
modalities of stimulating children’s communication
skills should be applied gradually, to offer many
learning experiences, both in formal and informal
contexts, in accordance with the age, and psychical
and individual particularities of each preschooler.

The experiment consisted in a set of play-
exercises to familiarize children with correct
speech, regarding phonetic, lexical, grammatical
and expressive aspects. We selected a number of
language play-exercises in order to improve some
deficiencies encountered in the pre-test stage.
Throughout  these  play-exercises, children
observed images (entailing their spirit of
observation), made discoveries, analyzed images
(by recourse to thinking operations: analysis,
synthesis, comparison, and generalization),
communicated impressions (improving their lexis
and other communicative skills), employed
previously acquired knowledge (their memory),
and interpreted images (improving their
imagination and expressiveness).

The roles of these play-exercises consisted
primarily in language learning and learning of
creation within language, by means of methods
specific to summative theories of learning, oriented
towards society/culture. They were strongly related
to the study design, focused on the development of
both linguistic skills (phonetic, morphological,
syntactical and lexical) and also of the nonverbal
ones. In this respect, we put into practice a set of
45 play-exercises. Through these, we planned and
implemented: the correct pronunciation of
language sounds; the development of phonologic
analysis capability; the improvement of phonemic
hearing; the activation of latent vocabulary; the
development of the ability to correlate the orally
pronounced word, its written representation and
image; the strengthening of the skill to formulate
simple and complex sentences, with subject—
predicate agreement; the activation of logical
thinking by means of appropriate words; the
enhancing of skills for gender and number
agreement between the noun and the adjective that
accompanies it; the activation of vocabulary with
adjectives that refer to character traits; the
consolidation of the skill to use in speech the
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correct sequences of tenses; the development of the
skill to use words and phrases that convey the
positions and spatial relationships between objects;
the development of the spirit of observation; the
development of the ability for the correct semantic
use of words; the consolidation of the skill to use
synonyms in casual speech; the development of the
capacity to relate a concept to the integrative
corresponding category; the strengthening of the
skill to make connections between two words that
belong to the same notional category, and a various
number of other specific objectives to develop
textual, illocutionary, sociolinguistic and strategic
competences.

3. CONCLUSIONS

The play-exercises were designed to enable
learning through play and were meant to engage
preschoolers both cognitively and affectively.
Learning through play enables the interpretation of
language as a structure of concept-holes, at least in
terms of intention of grammatical competence
development. Basically, learning language through
play at the preschool age, in line with all the
society-oriented learning theories, therefore with
all theories that focus on interaction, enabled the
enrichment of children’s vocabulary at an
increasing rate. This was achieved not only as a
result of the quantitative purpose of the teacher (a
number of words and their associated denotative
meaning, seen as solid words in Moles’
perspective, as pieces of Lego), but in qualitative
terms too (the use of words with their connotative
meanings, therefore as words in an elastic
interaction, at a higher temperature of use). The
qualitative dimension of the experiment has been
exploited through play, as long as the
emotional/affective dimension of learning, specific
to preschool education, was activated. Each new
word received, therefore, a connotative meaning
that could be highlighted in utterances, in further
contexts. Even if the play-exercises and learning
through play are useful tools, regardless of the
dominant learning strategy selected by each
teacher, there are no particular elements designed
and implemented through a certain theory in
language learning. From an  educational
perspective, the Piagetian and Vygotskyan theories
enabled a teaching approach appropriate to
preschool-age needs and, moreover, learning in
enjoyable conditions, conducive to children
development at that age. But this educational
approach would probably not have led to a suitable
development of preschoolers” communicative
skills if our experiment had not employed an
appropriate linguistic approach, based on the
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structuralist studies of Saussure (1916/1872),
Benveniste (1966), and Coseriu (1996). The
reinterpretation of the experimental phase results,
achieved through this paper, is supported by the
unifying approach of the theory of concept-holes
(A. Lesenciuc, 2012), which enables the
understanding of language learning and of learning
the creation in language based on linguistic,
communicational, sociologic and anthropologic
theories, and on (psycho-) pedagogical ones. Or, to
put it in other words, atomizing sciences cannot
help learning at preschool age. Learning through
play, which is properly implemented, is therefore a
didactic method necessary not only in the case of
the cognitive-affective approach to children, but
also in the case of qualitative and quantitative
approach to language acquisition, possibly due to
the theory of concept-holes.

BIBLIOGRAPHY

1. Antonesei, Liviu. (2002). O introducere in
pedagogie.  Dimensiunile  axiologice  si
transdisciplinare ale educatiei. lasi: Polirom.

2. Bachman, Lyle F. (1990). Fundamental
Considerations in Language Testing. Oxford:
Oxford University Press.

3. Bandura, A. & Walters, P. (1963). Social
Learning and Personality Development. New
York: Holt, Rinehart & Winston.

4. Beneviste, Emile. (1966). Problémes
linguistique générale, 1. Paris: Gallimard.

5. Bowlby, John. [1969] (1999). Attachment and
loss. Vol.1. Attachment. New York: Basic Books.

6. Ciuperca, Ella. (2011). Populatie, cultura si
schimbare sociald: repere sociologice. Bucharest:
National Intelligence Academy Publishing House.

7. Erikson, Erik H. (1950). Childhood and
Society. New York: Norton.

8. Freud, Sigmund. [1905] (1991). Trei eseuri
privind teoria sexualitatii. Bucharest: Maiastra.

9. Fulton, Alice. (1986). On Formal, Free, and
Fractal Verse: Singing the Body Eclectic.
Poetry East. No. 20&21 (Fall). 200-213.

10. Fulton, Alice. (2001). Fractal Amplifications.
Writing in Three Dimensions. In Kurt Brown
(ed.), The Measured Word: On Poetry and
Science, with an introduction by Albert
Goldbarth. Athens, Georgia: University of
Georgia Press. 110-126.

11. Tonescu, Nae. [1928-1930] (1991). Curs de
metafizicd. Bucharest: Humanitas.

de

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

Kohlberg, Lawrence (1963). The development
of children’s orientations towards a moral
order: Sequence in the development of moral
thought. Vita Humana. 6. 11-33.

Kuhn, Thomas S. [1970] (1976). Structura
revolutiilor  stiintifice. Bucharest: Scientific
and Encyclopedic Publishing House.
Lesenciuc, Adrian. (2012).  Linguistic
fundamentals of the theory of concept-holes. In
Elena Buja & Stanca Mada (eds.), Structure,
Unse and Meaning. Linguistic Studies. Cluj-
Napoca: Casa Cartii de Stiintd. 169-186.

Lesenciuc, Simona (2012). Strategii de
dezvoltare a  competentei/abilitatilor — de
comunicare ale prescolarilor in vederea
integrarii scolare. Revista Invatamadntului

prescolar si primar. No.3-4. 126-135.
Mandelbrot, Benoit B. [1970] (1983). The
Fractal Geometry of Nature. San Francisco:
W.H. Freeman.

Moles, Abraham. [1967] (1974). Sociodinamica
culturii. Translated by 1. Pecher. Bucharest:
Scientific Publishing House.

Piaget, Jean. [1932] (2006). Judecata morald
la copil. Bucuresti: Editura Cartier.

Piaget, Jean. [1970] (1973). Epistemologia
genetica. Cluj-Napoca: Editura Dacia.

Piaget, Jean. (1977). Structuralism:
Introduction and location of problems. In H.E.
Gruber, J.J. Vonéche (eds.). The essential
Piaget. New York: Basic Books. 746-766.
Popper, Karl R. [1963] (2002). On the sources
of knowledge and of ignorance. In Karl R.
Popper, Conjectures and Refutations. London:
Routledge&Kegan Paul. 3-42.

Saramandu, Nicolae. (1996). Lingvistica
integrala. Interviu cu Eugeniu Cogeriu realizat
de Nicolae Saramandu. Bucharest: Romanian
Cultural Foundation Publishing House.
Saussure, Ferdinand de. [1916] (1972). Cours
de linguistique générale. Paris: Bibliothéque
scientifique Payot.

Vygotsky, Lev S. (1972). Cercetarea
dezvoltarii notiunilor stiintifice la copii. In
Opere psihologice alese. Bucharest: EDP.
Whitehurst, Grover J. &DeBaryshe, Barbara
D. (1989). Observational learning and
language acquisition: Principleas of learning,
systems, and tasks. In Gisela E. Speidel, Keith
E. Nelson (Eds.). The Many Faces of
Imitations in Language Learning. New York:
Springer-Verlag. 251-276.

45



MUSIC AND HUMAN MOBILITY
REDEFINING COMMUNITY IN INTERCULTURAL CONTEXT 2016
Guest edited by Maria de Sdo José Corte-Real & Pedro Moreira
“Henri Coanda” Air Force Academy Publishing House

TEACHING DESIGN AND MUSICAL-RHYTHMIC INTELLIGENCE

Anca-Olga ANDRONIC*

*Faculty of Psychology and Educational Sciences, Spiru Haret University, Brasov, Romania

Abstract: Musical-rhythmic intelligence or intelligence of tone, rhythm and timbre is one of the eight types of
intelligence Howard Gardner initially described (1981) in his theory of multiple intelligences. Like other types of
intelligence, musical rhythmic intelligence can be dominant in some students. Therefore it is necessary to design
learning contents (regardless of the discipline taught) depending on the specificity of this intelligence. This
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1. INTRODUCTION

Howard Earl Gardner (1983) approached
intelligence as ,,a way to solve problems and
develop products considered values by at least one
culture”, giving the term a broader sense than the
one of general intelligence (measured by 1Q).
Beginning with this approach, he has established
eight types of intelligence that are associated with
different ways of knowledge, understanding and
learning:  verbal/linguistic ~ intelligence  or
intelligence of words; math/logic intelligence or
intelligence of numbers and reason; visual/spatial
intelligence or intelligence of images, drawing and
painting;  musical-rthythmic intelligence or
intelligence of tone, rhythm and timbre; body-
kinesthetic intelligence or intelligence of the whole
body; interpersonal intelligence or intelligence of
social interaction; intrapersonal intelligence or
self-awareness  intelligence and  naturalistic
intelligence or intelligence of regularities patterns
and of behavior.

The theory of multiple intelligences has a
global impact and it has been used since its
appearance in various socio-cultural contexts
(Chen, Moran and Gardner, 2009). The fact that
intelligence is approached as a multidimensional
concept and not a dimensional one (as a predictor
of academic success) opens the way for anyone
who is included in an education system to be able
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to redeem different types of intelligence based on
social context. Hence the pragmatic consequence:
for each teachable person it is necessary to know
their intelligence configuration, for it to be known
and developed through education.

2. MUSICAL-RHYTHMIC INTELLIGENCE

Musical-rhythmic intelligence is described as
the ability / capacity to understand and create
sounds, rhythms and musical harmonies.

A person who has this type of intelligence as a
dominant loves to sing, to listen to music, to play
musical instruments. This person also has the
ability to create calm or anxiety, action or rest
(Dumitru, 2008).

When they learns, the persons with musical-
rhythmic intelligence organize information in
models structured with a specific internal harmony.
They learn better and easier "playing" in their mind
with the rhythms of words, putting an
informational content in a versified form and
rehearsing with a (preferred) musical background.

We can easily state that this type of learning is
not encouraged in the current educational systems,
except for those dedicated to music education.
Therefore, it is likely that a person with this kind
of intelligence to have difficulty learning other
types of content (such as those of exact sciences,
for example), or other ways of organizing
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education (e.g., teaching activities where the
presence of background music is not encouraged).

3. AN APPLICATION IN PERMANENT
TRAINING OF TEACHERS

Between September 2014 and December 2015
Spiru Haret University has trained a number of
2678 preuniversity level teachers in the counties of
Mehedinti and Sibiu, under the project "Didactlno
- Innovative training for value and performance in
teaching career", funded by the Regional Operational
Programme Human Resources Development,
contract code: POSDRU/157/1.3/S/13744.

Of all teachers trained, 287 have chosen an
educational management program, which included
a training module which was based on the theory
of multiple intelligences (Andronic & Andronic,
2014). Educational planning thus obtained were
submitted to the evaluation committee, met for the
final graduation exam of the training program
(educational management).

The evaluation of the project impact on the
target group (conducted through focus group)
showed that the module based on the theory of
multiple intelligences was one of the most popular
modules of those offered in the nine training
programs (Fainisi, 2015:14).

In early 2016, the same training program was
attended by 51 teachers from Brasov county and
the number of teachers who have integrated
musical-rhythmic intelligence in their teaching
planning is now 338.

4. CONCLUSIONS

During the training of teachers through the
module focused on the theory of multiple
intelligences, the educational valences of multiple
intelligences theory have complied (Andronic &
Andronic, 2014:11):

- each person has a dominant type of
intelligence, fact which can be exploited in order to
accomplish an effective learning;

- persons with difficulties in learning new
contents do not possess a specific type of
intelligence which can favour their learning.
Referring to the musical-rhythmic intelligence,

progress will be made if learning content will be
translated in preferred means of receiving and
processing them (based on rhythm and melody);

- a person’s affiliation to a specific type of
intelligence is merely the expression of
interindividual differences, which is normal for a
human population and should be accepted by
educators, as well as the aspects of
multiculturalism;

- learning efficiency is obtained with the
maximum use of available intellectual potential
(the dominant type of intelligence) and to the
extent that we fail to use more analyzers and,
respectively, both brain hemispheres in the
learning process. From this point of view, the use
of music as a stimulating factor of learning is
appropriate not only for the dominance of musical-
rhythmic intelligence;

- the preference for a particular way of learning
has genetic determinations, but, largely, it is
acquired in ontogenesis through learning. So, the
learning style crystallizes at the individual
personality level, due to socialization and learning
done by the individual.
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Abstract: This paper aims to highlight the importance of nonverbal communication in intercultural relations
manifested between some of the Romanian combatants and members of the Afghan community. This type of
communication occurred throughout the NATO mission in Afghanistan. The topic of nonverbal communication in
relation with the Afghan culture has been precariously approached by the specialized literature, therefore attesting
the urge for focusing on it and for analyzing the possible cultural shock that emerges on the very first contact with a
fundamentally opposite culture. The paper is based on a qualitative research, having a sample of fifteen Romanian
soldiers, and its main objective concentrates on the detection and assessment of the potential cultural perception of
the shock felt by the Romanian military participants in the NATO mission in Afghanistan, together with the
identification of the causes that produced it. This research may contribute to signaling the relevance of considering
this actual matter, taking into account the tendency of reconfiguring some of the current armed conflicts and the
great number of Romanian soldiers that are or will be exposed to interactions with representatives of other cultures,
radically different from their own.
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1. INTRODUCTION economic level, but also at social, demographic

and cultural ones, people’s chances of social

Considering the number of Romanian troops
that are exposed to interaction with representatives
of other cultures, in the context of the
reconfiguration of contemporary armed conflicts,
the focus on this topic is of great importance. This
significance resides in the possibility of eradicating
the causes of communication barriers based on
elements of the non-verbal communication,
prejudices and ethnical stereotypes. The results of
the present research are equally useful for the
Romanian troops participating at missions in
Afghanistan, and for all those who, in some
situations with various degrees of certitude,
interact with the Afghan population.

From this perspective, in an open society,
interaction with the representatives of diverse
socio-cultural environments may also represent a
matter of daily practice, because at the same time
with the manifestation of globalization, not only at
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advancement in a free society increase, too. The
opening of borders offers the opportunity for
frequent encounters between members of different
cultural backgrounds. The relevance of this
research is given by the very absence of an
analysis in this area and, implicitly, by the
significance which the non-verbal communication
may hold in interpersonal interactions between
Romanian soldiers and the Afghan population,
whenever verbal communication is  poor.
Moreover, a research of this type, aimed to
combine the concept of non-verbal communication
with the status of Romanian soldier, is absent from
the specialized literature.

2. THEORETICAL BACKGROUND

Due to the global interest in the topic of non-
verbal communication as well as its real value for
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the inter-human and intercultural relations, there
were numerous international studies and articles
published in the past years; nonetheless, the
Romanian specialized literature includes a limited
number of such references, especially with regard
to the association of nonverbal communication and
the military. On one hand, the non-verbal
communication still remains not profoundly
studied within the Romanian Armed Forces,
exempting a few specific researches: Lesenciuc et
al. (2011), Coman (2011), Levonian & Lesenciuc
(2014), Lesenciuc & Saghin (2015), Ivanciu &
Popica (2015), Draghici (2015) etc. On the other
hand, within the allied foreign armed forces, not
only that the non-verbal communication has been
thoroughly studied, but handbooks were, also,
issued for different armed forces categories. A
probatory example is the U.S. Army Research
Institute for the Behavioral and Social Sciences. As
studies of this institute in the field of non-verbal
communication, it worth being mentioned those
signed by Segal (1994), Kline (1996), Peterson et
al. (2006), Abbe et al. (2007), Blascovitch &
Hartel (2008), Yager et al. (2009), Rosenthal et al.
(2009), DeConstanza et al. (2015) etc.

For the present study the authors used the
qualitative type of research, and although the
number of respondents was reduced, the research
was extensive due to the area of interest we
focused on. This research is relevant for the
identification of nonverbal communication barriers
in relations with the locals during international
military missions, in the context in which
communication actors hold different cultural
backgrounds.

We recorded 15 individual interviews, each of
a length of about 30 minutes; the soldiers were of
different military ranks and their average age was
36.2 years old. Regarding the interviewees’
gender, 13 were males and 2 were females. The
Romanian soldiers participated in the ISAF
missions (International Security Assistance Force)
under the NATO lead, between the years 2007 and
2015, and they were deployed in the following
military bases: KAIA, ISAF HQ, KANDAHAR,
LAGMAN and MESCAL.

3. DATA ANALYSIS

The first questions aimed at finding out the
Romanian soldiers’ motivations to participate in
peace support operations in Afghanistan, a not very
friendly theater of operations, with a local culture
significantly different from their native one and
which might put them in difficulty, in certain
contexts. The answers were equally diverse,
natural and expected. If most soldiers brought up

both financial advantages and curiosity, the wish to
encounter a theater of operations or the
cooperation with allies in a conflict situation, a
third of them declared that they were motivated
only by their need for self-assertion, for testing
own limits in various contexts and for enriching
personal and professional experience, whereas only
one of the respondents motivated his participation
in the mission only for financial gains. Our
conclusions to this initial phase of our research
were that assertion, curiosity, exceeding own limits
or leaving obscure institutions behind for a while,
were the most important reasons for the soldiers’
taking the risk of participating in missions, and
these answers were reflected in 14 out of the 15
interviewees. Out of the reasons mentioned above,
for two thirds of the respondents, the financial
gains prevailed, based on their disappointment
with regard to the amount of payment received in
their own country.

3.1 Mission planning. Concerning the mission
planning, we intended to find out to what extent
the data and skills achieved prior to the
deployment to an unknown theater of operations,
as well as the training specific to the mission
cautioned the participants against a possible
cultural shock on their first contact with the afghan
culture. Bringing up the extent to which their
military responsibilities in Romania prepared them
for such a mission, 9 of the respondents considered
that they were not useful. The other 6 respondents
affirmed that the responsibilities they had in
Romania were similar with those required by the
mission abroad and they had generally been
prepared, although mention should be made that
their preparation was exclusively attributed to their
military positions and specialization.

When asked about details of the mission
planning, answers varied based on the branch
where soldiers belonged (air force or land forces).
The 10 soldiers belonging to the air force
mentioned that there had been an initial theoretical
training, achieved through one-day meetings, for
several months, at the Air Force Staff, where they
were presented the bases, the accommodation to
the Afghan environment, especially to climate,
information related to finances, logistics, medical
facilities or humanitarian international law, as well
as a short briefing about the Afghan culture.
Secondly, the interviewees mentioned the practical
training, consisting of firing training with the type
of weapons existent in the military bases abroad,
NBC (Nuclear-Biological-Chemical) training and
engineering training. The training was about two
weeks in length.

The soldiers belonging to the land forces
benefited mostly of practical and specialized
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training, consisting of various simulations and
tactical situations, meant to implement the SOPs
specific to their military positions, firing sessions
with weapons they were about to use in
Afghanistan, and intense physical training. The
theoretical training included almost the same
aspects like in the air force troops’ case, but minor
focus was set on the Afghan culture. One of the
respondents stated that the purpose of their training
was the achievement of cohesion among the
troops, taking into account that they belonged to
various bases and their military positions aboard
required reciprocal trust, their lives depending on
their comrades. Regarding the soldiers’ knowledge
of the Afghan culture at the moment of their
selection for a mission in Afghanistan, most of
them answered negatively. Only one respondent
mentioned the fact that he had general knowledge
of the Afghan culture obtained, out of his own
curiosity, from colleagues that had been deployed
there. The increased percent of negative answers is
due to their lack of preparation with regard to
conflicts of the past decades and the cultural
differences implied by them. This type of
preparation was out of the question since it was
implied that soldiers participating in missions of
this type were responsible for their personal
preparation, such missions being, in most of the
cases, a volunteering act, based on the reasons
mentioned above.

To the question referring to the existence of an
intensive module focused on the Afghan culture,
12 interviewees answered that it had been included
in their theoretical training, though it was rather
short, in terms of DOs and DON’Ts. Out of their
answers, we can extract the following mentioning’s:
it is not polite to refuse an Afghan; the left hand
should not be used during meals; it is not advisable
to stare or talk to an Afghan woman (without the
permission of the man who accompanies her), it is
not good to lose temper toward Afghans, it is not
desirable to ask an Afghan man about his wife.

Only two respondents declared that, apart from
this brief presentation, they were also directed to
some bibliography on Afghan culture elements and
available courses for supplementary preparation.
On the opposite side were the three interviewees
who stated that this module of preparation had not
been offered to them, and that they had obtained
information on this topic from some brochures
offered to them by colleagues that had had the
experience of a mission in Afghanistan, or from
others’ stories.

3.2 The mission. Once deployed in the theaters
of operations, the soldiers had to face a multitude
of  changes: climatic, social, cultural,
organizational etc. Based on these realities, the
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following questions are more than natural: are
there any difficulties of accommodation to the new
changes? If yes, how do they manifest and how
long is it necessary for them to disappear? Out of
the total of respondents, one third affirmed that
they had experienced a certain amount of
discomfort in getting accommodated, manifested
through feelings of ‘fear’ (R.C.), ‘paranoia’ (R.C.),
‘disorientation’ (C.L.), ‘tension’ (A.T.), ‘fear’
(C.P.), motivated by too big cultural differences,
lack of culture knowledge or the impact of images
related to the Afghan culture with which they were
familiar from mass-media. The other two thirds
denied the accommodation difficulty, but this fact
was motivated through their limited contact with
Afghans during the first part of their mission,
through their more intense personal preparation
regarding this culture or through the experience of
a pervious mission in a Muslim culture.

On average, taking into account their military
positions, the soldiers needed between one week
and one month for accommodation. It resulted
naturally, due to the accomplishment of their daily
duties, routine, talks with colleagues who had
already earned experience in this culture, their
families’ and friends’ support, as well as, so as one
respondent had declared, “a dose of madness that
makes you ignore the danger and think of that
place like of any other workplace” (A.V.).

In order to determine the extent to which the
cultural shock was caused by nonverbal
communication elements, we asked the soldiers
about the frequency of their contacts with the
Afghans. Two thirds of them answered that their
contacts were frequent; 6 of the respondents met
the local people nearby the base, and only 4
soldiers met Afghans who were working on base,
either in the cleaning area or enrolled in the
Afghan Police or Army. Out of the 6 soldiers that
had established direct contacts with the locals, 3
answered the previous question on the difficulty of
accommodation, saying that they had experienced
feelings of fear and tension, whereas one of them
stated that he had not shared these feelings due to
an earlier experience with a Muslim culture.
Therefore, our deduction was that the proportion to
which soldiers established contacts with the
Afghans is directly connected with their displaying
some inhibiting and defensive feelings. Contacts
with the locals working on base do not generate
such feelings due to strict checking applied to
Afghan nationals and equally, to their
familiarization with the western culture. Opposing
to this situation, one third of the Romanian soldiers
had kept a low level of contacts with the Afghan
population, based on their military positions,
encounters being rare and only inside the base. The
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next questions aimed the details of these
encounters with the Afghans, from the nonverbal
perspective. Thus, taking each instance of nonverbal
communication we will present the soldiers’
appreciations.

As far as kinesics elements specific to the
Afghan culture are concerned, the respondents
admitted they did not have thorough knowledge.
Therefore, we could only extract some basic
aspects they had to take into account during
encounters with the Afghan locals such as:
avoidance of using the left hand, avoidance of
showing the soles toward the Afghans or showing
respect when saluting, by putting their hands over
the heart to prove openness and honesty.

However, speaking about the most usual
nonverbal elements used inappropriately by the
Romanian soldiers in the presence of Afghans, we
noticed that these are used without knowing their
interpretation in the local culture. It is about the
two recognized and unanimously understood
gestures, used mainly in the western countries,
especially in the U.S.A., for the OK term, meaning
“everything is all right”: the former consists of the
raised thumb and the other finger kept tight in the
fist, and the latter gesture is represented by the
thumb and the pointer kept in a circle, while the
remaining fingers are raised and stretched. The
significance to these gestures is totally different for
the Afghan culture, the former gesture is obscene,
similar with the American one with the middle
finger lifted, and the latter transmits to an Afghan
the message that his value equals zero. Regarding
these gestures, not even one Romanian soldier
knew their local significance; while more than two
thirds of them admitted that they had used the
gestures and that the Afghan had reacted normally
to them. This reality happens due to the familiarization
of Afghans with the allied forces’ behavior.

Related to proxemics, one third of the
Romanian soldiers, in their interactions with the
Afghan inhabitants, noticed that the locals had the
tendency to get very close to them, an unusual
posture for the Romanians: “... they were coming
so close to us that we were almost touching. I felt it
like a violation of my personal space” (C.L).
Another interesting aspect mentioned by one of the
soldiers was that this tendency of coming close
was applied mainly toward women from other
cultures. It was probably caused by the major
cultural  differences regarding relationships
between men and women in the Western countries.
Inquired upon this aspect, two thirds of the soldiers
said they had noticed that the woman was always
going behind her husband, at a distance of a few
meters. One of the respondents pointed out, a little
bit amused by the occurrence, that the most evident

gesture of public tenderness was for a man to allow
his wife to follow him at a rather short distance of
two meters. “Two instead of five!” (V.V.).

Facial expressions are universal, and their
understanding is the same everywhere. A grimace
or a smile has the same meaning in Romania and in
Afghanistan, as well. Nonetheless, there was one
instance which none of the Romanian soldiers
could explain: manifestation of emotions and the
losing of temper. Asked about these facts, less than
one thirds of the participants knew that the public
manifestation of emotions was a sign of weakness
and equally a reason for losing the respect of others.

With regard to eye contact, most of the
Romanian soldiers knew the fact that it was
accepted only in relations with men, still, without
being a lengthened one, of the staring manner, and
totally forbidden with Afghan women because this
gesture was considered an insult to their husbands
or relatives. Half of the respondents argued that
they had not been warned against such occurrences
during the preparation phase of the mission,
whereas the other half declared that they had avoid
eye contact on base of common sense. Just one of
the respondents, out of curiosity, stared at an
Afghan woman, fact which caused a violent verbal
reaction on behalf of the man that was
accompanying her. The incident came to an end
the moment when the soldier turned his eyes and
left the location of the incident.

Being a contact culture, the Afghan culture
possesses a multitude of gestures with various
meanings which we attempted to discover in the
Romanian soldiers’ experiences. Thus, they were
asked about the touching between men and
women, but also the ones between men and other
men. All of the interviewees answered that they
had not seen a man and woman touching each
other, kissing or holding hands in the street, as it
happens in the western cultures. Instead, two thirds
of them noticed such gestures with men, fact which
had been characterized by them as homosexuality,
because the soldiers had not known that such
gestures were in fact proofs of deep friendship and
that they were absolutely natural. On the other
side, all participants in the missions knew that
Afghan women had not to be touched. Even the
Afghan women working on military bases were
being checked by female military personnel, and,
for medical reasons, male doctors were allowed to
examine them only on their approval.

As far as the Afghans’ concept of punctuality
and the manner in which they understand time, 12
of the interviewees argued that Afghans were not
punctual and they did not have the same notion of
time, and described them in terms such as: “they
do not show respect for punctuality” (O.C.),
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“punctuality with Afghans does not exist” (A.T.),
“time for them equals zero, everything is going on
beautifully, artistically. They are not stressed,
because all humans die finally” (V.V.), “time has a
different flow in the Afghan culture” (C.R.). A
common phrase used by the members of the
coalition, which most of the respondents
remembered related to the Afghans’ punctuality
was: “the clock is with us, time is with them”. The
three respondents who did not know any aspects
about this topic motivated their unawareness due to
the lack of any encounters with the Afghans, in
which they had to establish punctual meetings.

As for artifacts, we took interest in the
Afghans’ code of dressing and the way in which it
influenced the Romanian troops in their contacts
with them. Related to this topic, all of the
respondents described the traditional manner in
which the local dressed, without knowing the
names for the clothing items. One exception,
though, was related to the women’s dresses, which
had been known to them as burkas. Among the
participants to this mission, one third admitted that
they had feelings of fear in front of Afghans
dressed in traditional clothes, motivating that their
fear was due to their conviction that the locals
were hiding something under their robes: weapons
or explosives. Because of these reasons, most of
the times, soldiers kept distance when passing by
the locals. One soldier admitted that he feared
women especially, because he had learned that
most of those who performed suicidal attacks were
wearing burkas.

Out of the ten Romanians who motivated the
absence of such feelings, two made it clear that
they had been trained to observe the Afghans’
clothes thoroughly and if the local were hiding
anything under their clothes, two others, due to
their military positions, knew that Afghans they
worked with were thoroughly checked on base.
The others mentioned their preference of not thinking
about things like those, not to panic or get demoralized.

Finally, with regard to space organization
elements, we asked the soldiers about the Afghans’
homes and the manner in which they were
organized. Out of the fifteen interviewees, only
one had been invited to a local’s home. He
mentioned that he had to take off shoes, to wash
his feet and hands, to sit with his feet under him
and he did not refuse any treat of the house (tea,
food). Regarding his positioning inside the house,
the soldier stood with his back to the door or at
least, somewhere to one side, close to the middle
of the room. Positioning in such a situation matters
a lot to the Afghans. The more one is placed
toward the center of the house and far from the
door, the greater the respect one is shown by the hosts.
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3.3 End of the mission. At the end of the
interview, we assessed the manner in which the
Romanians considered that the experience of a
mission in Afghanistan would help them or if it
had helped them for (an)other mission(s). Out of
the six soldiers who had participated in two missions
of this type, five mentioned that the feelings of fear
and disorientation helped them a lot, and these
feelings were replaced by relaxation in the moment
when they became familiar with the Afghan culture
or the manner of interacting with Afghans.

Out of the nine soldiers who had participated
to one mission only, seven affirmed that their
participation would help them with regard to
accommodation and intercultural relations. The
two soldiers who affirmed that it would not helped
them at all motivated this fact through the absence
of an intense contact with the locals of this culture,
concluding that the information which they
possessed about this culture is still at a low level.

Lastly, when asked if the manner in which they
perceive the Afghan culture changed after their
direct experience, one third of the respondents
answered affirmatively. They underlined the fact
that, although they understand the other culture
better now, they became fully aware that those
people cannot be changed by any coalition
participating to missions in their country and
consequently they must learn to respect their
culture as it is.

4. DATA INTERPRETATION

Through this study, we intended to identify the
existence of a potential cultural shock on first contact
with the Afghan culture, to observe the manner in
which this shock is perceived by the Romanian
soldiers participating in missions under the NATO’s
lead, and, at the same time, to delimit the causes of
this shock — all of which without pretending
exhaustiveness or representativeness of the study.

After having presented the answers of those
who were interviewed, we can draw some
conclusions. The soldiers, motivated by their wish
of assertion, of knowledge of a theater of
operations, as well as being interested in gaining
some financial benefits, participate in the selection
for missions of this type, without considering the
clear lack of knowledge about major cultural
differences. Once they get selected and are allured
by such an experience, they take part in a much too
insufficient cultural training. This training is
focused on their practical military training and on
administrative details rather than on gaining some
intercultural communicative skills, in the absence
of which, real conflict with the local culture may
occur. In some of the cases, the soldiers are
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suggested to continue their preparation on their
own, which happened in case of two of our
respondents, all the others imagining “they would
manage the situation somehow” (P.C.). This
personal conviction comes probably from a native
ability of accommodating to any situation, starting
from the Romanian premise that “we try to do our
job and not to make enemies” (C.P.). Naturally,
before going on such missions, everyone should
refer to the “global achievable perspective”

(Hanvey, 1975:16), which involves two
dimensions: the awareness of understanding
perspective and the capacity of cultural

representation. In the case of the Romanian
soldiers this is unachievable, due to their lack of
knowledge and development related to the host
culture. Once in the conflict zone, these soldiers
are not of the cultural manifestations of the Afghan
population, they only delimit certain taboo areas,
apart from which interaction can take place.

Although their knowledge about the Afghan
culture is limited, the Romanian soldiers have no
problem in tolerating the ambiguities and lack of
knowledge in intercultural relations, as well as the
behavioral predispositions of the Afghans. Instead
of knowing or explaining the Afghans behaviors,
the Romanian soldiers rather prefer to apply the
common sense or tolerance to the detriment of
their forming certain intercultural competences.

The cultural shock is felt more strongly by
those soldiers who, on their first weeks of the
missions, establish contacts with the people of this
culture, who are more traditionalists, and
unfamiliar with western behaviors. It is caused by
the very lack of knowledge of specific cultural
elements. The effects of this shock manifest
through fear, disorientation or paranoia, they
materialize through a permanent feeling of alert,
which may even cause insomnias. Nevertheless,
these effects diminish after routine comes in place,
and after our Romanian belief “if it is to happen, it
will, over there and anywhere” (R.C). Related to
the negative reactions of the locals, the Romanian
soldiers have tried to gain their friendship and
respect, by behaving friendly to them, by offering
them food and water, or other things.

The lack of some proper knowledge of the
Afghan culture leads to the interpretation of certain
behavioral predispositions through the values of
the Romanian culture, without filtering them
through an intercultural understanding. This reality
causes the major impact which instances of Afghan
behaviors, especially the ones related to
relationships between men and women, men and
men or their manner of understanding time and
punctuality, have on soldiers.

5. CONCLUSIONS

So long as one of the basic dimensions of the
modern battlefield is the multinational dimension,
implying interaction with the inhabitants of the
local culture, in our case, with Afghans, the
development of intercultural communicative
competence, especially from the perspective of
nonverbal communication, is a stringent demand.
At peace time, in the light of mission preparations,

there is need for the development of the
intercultural communicative competence, by
acknowledgement of the specific Afghan

nonverbal elements, so as to avoid the cultural
shock that may occur and to enhance the degree of
efficacy in the soldiers’ participation to
multinational exercises under the North Atlantic
Treaty Organization.

This study has an important applicative
dimension. Its results may constitute references for
the redesigning of human resources in the military,
in the context of an increased role of training
activities or action in multinational environments.

Human resources are the most valuable to an
organization, a flexible and adjustable resource,
and the realignment to international standards and
participation to international missions lead to the
requirement of a new framework able to include
the communicative dimension, fundamental for
this desiderate.

The current paper may represent the
preliminary to an ampler research, to be performed
by specialists, in order to prove the importance of
nonverbal ~ communication in  intercultural
interactions of the Romanian soldiers participating
in peace support operations in Afghanistan.
Starting from our recorded data, the model may be
extended to other types of missions, as well as
other international organizations that plan and run
military missions of a similar type.
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1. INTRODUCTION

Peacekeeping has proven to be one of the most
successful tools used by UN to help host countries
move from conflict to peace. It has distinctive
strengths like legitimacy, burden sharing, and an
ability to deploy and sustain troops worldwide. UN
Peacekeepers provide security, as well as the
political and peace building support. This is
supplied by means of cooperation acquired through
dialogue between UN missions’ members and local
authorities or inhabitants. It fulfills the political
and military objectives of operations, including
political, military, civilian and humanitarian
elements. In fact, this type of cooperation between
civilians and militaries implies the incorporation of
military capabilities into a joint reaction in front of
all types of human needs. Therefore, the dialogue
carried out within this type of missions is the
attribute of military observers. They are part of
United Nations Organization, from different
countries in the world (UN Peacekeeping, 2016)
and presuppose the peaceful interposition between
belligerents to prevent the conflict outbreak, as a
way of crisis management by deploying personnel
mandated to maintain control in the area (see also
Lesenciuc, 2012:99). Therefore, the role of
military observers in carrying out an effective
dialogue is of high importance. They are the main
actors who must master certain skills to lead the

dialogue to the desired end. These abilities should
include good knowledge of locals’ cultural
background (habits, traditions, life perspective, and
life standard), communication means, language
(even native), sympathy and awareness of how
things work in that particular area of responsibility.
The United Nations Military Observers
(UNMGOs) represented the foundation in terms of
facilitating the peaceful settlement of disputes
within and between countries. They represent the
entire international community, teams that observe,
monitor and assist in implementing agreements
worldwide. UNMOs are “Experts on Missions for
the United Nations” as they are defined under Article
VI of the Convention on the Privileges and
Immunities of the United Nations, therefore, they
are not allowed to carry and make use of weapons.
All these offer credibility and authority to their
functions. As non-weapons-holders, they have the
role of operational “pathfinders”, by means of
observing, reporting, negotiating, and investigating
situations as members of a multinational team.
They are the symbol of the international authority
of the United Nations. Military observers
(MILOBs), military ambassadors of their
countries, are key players in going in for the
mandated way to accomplish the mission objectives.
To critically examine the intercultural relations
as well as language barriers between UN workers
and local Ivoirian (as they entitle themselves), I
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made use of the monographic guide proposed by
the Romanian school of sociology, coordinated by
Dimitrie Gusti, in order to highlight the natural
framework of life organization within Ivoirian
settlements and communities as such (Golopentia,
2002:174-182). This approach allows not only
focus on certain genuine sociological issues but it
also contributes to certain intercultural pattern of
communication, namely, the general framework,
its actors, channels and means of communication,
as well as certain norms and the type of interaction.
Besides, what furthermore shapes the way a
community thinks is determined by culture itself,
by the limitations of the inhabitants of a definite
cultural areal. The research will later on restrict to
the interview, carried out by UN officers with a
small number of inhabitants from Tengréla
Department, part of Bagoué¢ Region in Savanes
District, situated at the Mali border.

2. THE IVORY COAST - BRIEF
HISTORICAL AND CULTURAL OVERVIEW

2.1 History. Following the above mentioned
scheme, a short historical and cultural Ivorian
background should be brought into discussion.
Thus, very little is actually known about the
original inhabitants of The Ivory Coast. The first
recorded history is found in chronicles of North
African traders, who, from early Roman times,
conducted a caravan trade across the The territory
of the Mali Empire in Ivory Coast was limited to
the northwest corner around Odienné. Its slow
decline starting at the end of the XIV" century
attracted internal revolts by vassal states. The
dense rain forest covering the southern half of the
country created barriers to large-scale political
organizations. By that time, inhabitants lived in
villages or clusters of villages whose contacts with
the outside world were filtered through long-
distance traders. Villagers lived mainly from
agriculture and hunting. Ivory Coast became a
protectorate of France in 1843/1844 and was
formed later into a French colony in 1893.
Nowadays, the country is a unitary presidential
republic, with French as official language and
independence gained on 7™ August, 1960. The
Legislative branch is Unicameral National
Assembly (225 seats). The legal system is based o
French civil law system and customary law. But
the country went through two religion-based civil
wars and one coup d’état (1999).

2.2 Culture. In the villages, the traditional
spirit still lives. In fact, each village has a chief
who is considered by the members as a God. For
this, when visitors want to go there, he has to be
invited by a village chief or take an appointment

56

with him. Also all Ivorian families eat with their
bare hands. This can be considered as a specific
custom. Extended families can be found in Ivory
Coast in which only the man has the first position
as a chief. In fact, marriage is more a union
between two families than between two persons to
increase the members of these families. A family is
usually composed of the husband and more than
two wives with children because of the
predominance of the polygamy. In fact, in one
house lives a man with his wives and multiple
children who usually don’t go to school and have
to look for a poor job to take care of the family.
Sometimes in addition to his wives and children,
we can find in the same house the husband's
parents or brothers, as well.

Children do go to school. The term is
improperly called as such because the place is not
a building, but a poor location with some wooden
desks and chairs. They really like learning and
classrooms have pupils of all ages (ranging from
children to adults). They write on wooden tablets
with chalk and have almost no books. Even with
these poor conditions, their willingness to study is
overwhelming. Education is free, and primary
education is compulsory. Higher education is very
prestigious and available only to a select minority
of the population. Secondary education is viewed
as an important urban resource. A large proportion
of students who enter primary school are
eliminated at crucial points in the education
process, especially as they encounter stringent
admissions requirements for secondary schools and
universities, but many also drop out throughout the
system. Usually, students' educational achievements
reflect their parents' level of education. Literacy is
around 50% according to UNESCO, being thus,
very low.

Women always carry their babies on their back
when they go to work, in some cloth wrapped
around their body. They carry them all day long,
no matter what they have to do or what kind of job
they have. Considering all these historical and
cultural elements, it is easy to understand that
communication is a very complex process that
involves extensive background knowledge as well
as adaptation to the Ivoirian behavior. Thus, when
having a conversation with a local, the UN officer
should be aware of various historical and cultural
aspects.

“I don't get it! They walk barefoot, they don't have
drinking water and electricity but they all have
smartphones and internet? Where do they have
money from to pay for all these” questioned
himself, one of the European officers (i.e. R.S., 41
years, Poland).
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The answer came quickly. They sell fruit and
vegetables in markets and with the money they get,
they rush to the nearest shop and recharge their
“made in China” phones. It is quite an astonishing
gap between their low life standards and technology
that “managed” somehow to reach them.

3. DIALOGUE IN IVORY COAST
PEACEKEEPING MISSIONS

To establish cultural language barriers found in
the dialogue between UN officers and locals, I
based my research on Gusti’s monographic theory,
revised by Golopentia (2002). Thus, an interview
type of research has been applied on a number of
10 officers, part of a 2016 UN mission, as follows:
Capt T.A., (Tunisia), LtCol R.S. (Poland), Maj
A.R. (Romania), Maj S.A. (Bangladesh), LtCol
J.A. (Benin), Capt A.S. (Brazil), LtCol N.N.
(Togo), Maj T.S. (India), Capt R.M. (Malawi) and
LtCol O.N. (Bolivia). As military observers, their
main task was to check and double check the data
they have from the HQ, with the actual situation
(from mapping to present situation in terms of
population and basic needs). A well-drafted
questionnaire has been sent to all these UN
workers via e-mails. For suitability purposes, the
research instrument consisted in an intensive type
of interview. It was thus applied to a small number
of individuals, to emphasize the approach
profoundness. From the topic structure point of
view, the interview was structured, approaching
topics previously established. In terms of
repeatability, the interview was of unique type. As
for the content perspective, it was a documentary
interview. Therefore, in terms of number of units
of analysis, it is an intensive approach; I looked at
a small number of units investigated. From this
perspective, the research is a qualitative one.
Going back to drafting a short village monograph
so as to understand locals cultural behaviour,
Golopentia identifies two study directions of
Romanian village' that do apply in our case study,
considering that all Ivoirian cities/locations are
improperly called as such, they are actually poor
villages. Consequently, a short mapping of the area

" Later on, in what Golopentia suggests, six-way
approach: (a) cosmological framework, (b) biological
framework, (c) historical framework, (d) economic
events, (e) legal events and (f) political events, that
give, in turn, the possibility of multiple approach, as
follows: al) type of settlement, a2) buildings, a3) soil,
water, climate, flora and fauna, bl) population, cl)
social past, d1) social-economic level, el) ,,Do villagers
fight against improvement below the minimum property
life standards?”, fl) social structure, and f2) cultural
level of the village.

is important in the first place, followed by a brief
description of the situation in which inhabitants
live together with a correct natural delimitation,
accomplished through dialogue with locals and
local authorities as well. So, when outlining the
interview questions, I had in view the Gusti’s
pattern, patented by Golopentia, biological
framework. But, to make it simpler for the UN
officer, I tried to adapt Lesenciuc’s version of it
(2015:107), see Fig.1.

Biological framework

Population

Ethnicity Feeding

Anthropological data

Water supply
Hygiene

Diseases

Non-verbal habitudes

-
Verbal communication

Fig.1 Biological framework (apud Lesenciuc, 2015:107)

3.1Total population is 27,702,000 (2015)
(growth rate: 1.96%); birth rate: 29.25/1000; infant
mortality rate: 60.16/1000; life expectancy: 58.01.
Approximately 50% of the population is urban,
with more than 20% residing in the country's two
largest cities, Abidjan and Bouake. The next three
largest towns, Daloa, Gagnoa, and Korhogo, each
have over 300,000 inhabitants. People have an
average age of just over 19 years old. The average
life expectancy is forty-three years for males, and
forty-six years for females. Infant and child
mortality rates remain high in rural areas. An
estimated 95 infants per 1,000 births die in their
first year of life.

3.2 Anthropological data. The terrain is
forested, undulating and hilly in the west, with a
tropical climate, semiarid in the far north areas.
People are usually short, with very prominent
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bellies, especially in case of children. Their look is
not clean, mainly due to the lack of running water
and of the dusty terrain, they live in. They are dark
skinned with dark hair that is always shortly cut.
Women ever raze it (because it is very thick and
they cannot brush it) and wear wigs to cover their
head and look nice.

The main religions in Ivory Coast are Islam
and Christianity. There are complex systems of
belief and practice that incorporate multiple
elements of several religions, including animism,
fetishism, and witchcraft. According to most local
belief systems, spiritual beings—a creator,
ancestral spirits, and spirits associated with places
and objects—can influence a person's life and play
a large role in religious worship and practice.
Collective ceremonies and rituals are important to
many indigenous religions, and include ceremonial
dancing, ancestor worship sacrifices, mask carving
and ceremonies, fetish priest ceremonies, and
divination ceremonies. Ivoirians conduct rites in a
variety of sacred spaces, including a variety of
shrines dedicated to spirits, Christian and Roman
Catholic churches, and mosques. Most Ivoirians
believe that a person's soul lives after death.
Because often death is viewed as the transformation
of an ordinary human into an honored ancestor,
funerals are elaborately celebrated.

Among the animals that Ivoirians worship, the
clephant is seen as the wise chief wh